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Group Sections Proposals 

(In the order listed on Second Circular) 

======================================================================== 

Panel 

[GS_PN_01] 

 

Transformations and Appropriations of Classical Literature 

 

Rebecca Handler-Spitz (USA) 

 

Participants: 

Rebecca Handler-Spitz (University of Chicago, USA) 

Shadi Bartsch (Brown University, USA) 

Yiqun Zhou (Stanford University, USA) 

 

Contents: 

This panel seeks to explore the changing roles of classical literature in cultures East and 

West—literatures that, in both cases, have always had a complicated relationship with the 

modernity due to the historical and philological expertise needed for their mastery.    On the 

one hand, for centuries writers have turned to antiquity for models of literary style, ethics, and 

decorum; at the same time, ruptures may also be found in this reverential attitude toward the 

past.  Discourses of emulation have historically been punctuated by struggles—successful and 

unsuccessful—to break free from what are at times perceived as the restrictive shackles of a 

repressive classical past.  How are these fluctuating attitudes toward the literary past staged 

textually?  Whether advocating emulation of the ancients or decrying such practices as servile 

imitation, what rhetorical and discursive elements do the texts employ, what arguments do they 

advance, and what cultural values are lodged within these arguments?  How, in short, is the 

reception of the classics legitimized and given meaning?  When and why is the response mere 

indifference? Finally, this panel will also consider the important comparative question of how 

Eastern and Western discourses on the value of classical literature (at various historical 

moments) either echo one another or move along divergent paths.  Are classics defined solely 

within a single national/cultural context, or might certain works of Western literature achieve the 

status of “classic” within an Asian context, or vice versa?  If so, what light might this 

phenomenon shed on the political, social, and literary status of the “classic” today? 

 

Contact Information: rivihs@uchicago.edu 
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Panel 

[GS_PN_02] 

 

The contemporary urban landscape and the arts 

New metaphorical space 

 

Francesca Negro (Portugal) 

Participants: 

Susana Araújo (Centre for Comparative Studies, University of Lisbon) 

Felipe Cammaert (Centre for Comparative Studies, University of Lisbon) 

Manuela Carvalho (Centre for Comparative Studies, University of Lisbon) 

Francesca Negro (Centre for Comparative Studies, University of Lisbon) 

Alexandra Pinho (Centre for Comparative Studies, University of Lisbon) 

 

Contents: 

The city is the natural space of the contemporary man, who can be defined, in every sense, 

as “Homo Urbanus”. Half of the world’s population now lives in cities, and according to an 

ONU study the number of megalopolises in the world will increase from 20 to 22 in 2010. 

This space becomes, therefore, a human violence on natural environment, on the one hand; 

and on the other hand, a reformulation of that accommodated to each culture and society, in 

other words, a mirror of human condition. 

In our view, the city is a potential space of social, artistic, cultural and political intervention, 

and the artistic representation of the city is an allegory of a view of the world in its 

complexities. A space for individual and collective agency within the field of possibilities 

created in the real or imagined environment: its space, symbolisation, population, 

technologies… 

Themes: 

� Insecurity – terror and violence. The urban space as insecure, as a contemporary threat. 

The city and fears, new and old. 

� City borders – centre and periphery, cultural and physical distances? Are there any 

links? Dislocations: new and old spaces, the forbidden conquered, infracted, stolen… 

� To domesticate the city – stateless and cosmpolitans, what does it mean in our 

contemporary age? 

 

Contact Information: franegro@alice.it 
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Panel 

[GS_PN_03] 

 

Beyond Orientalism and Occidentalism 

: [C]orean American Poets Re-Imagine New Paradigms of Comparative 

Literature 

 

Esther Lee (USA) 

Participants:  

Myung Mi Kim 

Sun Yung Shin 

Ed Bok Lee 

Gary Jackson 

Jimin Seo 

Esther Lee (organizer) 

 

Contents: 

Five Corean American poets will share their approaches to teaching and studying comparative 

literature, demonstrating how they encourage their students—and themselves—to move beyond 

divisive ideologies and broaden their discourses about varying voices in literature. The panelists 

will discuss the challenges they have faced as “writers of color” seeking recognition for their 

work within a largely homogenous canon. They will offer ideas about how to re-imagine new 

paradigms of comparative literature and the ways in which these new paradigms may be 

applicable both in and outside of the classroom. They will attempt to answer the questions: How 

can we widen the Western-centric literary canon to include more works by Asian American 

writers and other writers from underrepresented communities? How do Corean American poets 

and their works help to re-imagine a new, more inclusive paradigm of comparative literature? 

How do they respond to readers’ perceptions of “otherness” in their work? Does there exist a 

disinterest—if not a disdain—towards “ethnic literature” in the West and, if so, why? How can 

this perception be changed? What are the possible implications for Corean American poets and 

other “writers of color” to move away from the label of “ethnic literature”? How can Corean 

American writers redefine the preconceived notions of “otherness” in America? 

 

Contact Information: estroid@gmail.com 

 

 

 

 

 

 

 



 4 

Panel 

[GS_PN_04] 

 

The Noguchi Legacy: Between Patriotism and Internationalism--Artistic V

agabondage of Yoné and Isamu Noguchi: From Poetry to Sculpture in 

Conflict between the East and the West 

 

Shigemi INAGA (Japan) 

 

Participants:  

Shigemi INAGA (International Research Center for Japanese Studies, Kyoto, Japan) 

Miyako HADA (Nippon University, Tokyo) 

Madoka HORI (Graduate University for Advanced Studies, Hayama, Japan) 

Rustom BHARUCHA (Independent Scholar, Calcutta, India) 

Gen ADACHI (Tokyo University of the Arts, Tokyo, Japan) 

 

Contents: 

Yonejirô Noguchi (1875-1947) was a Japanese poet of international renown and was widely 

appreciated in the pre-World War II English speaking world.  However he lost his credit, mainly 

because of his war-time involvement in the Japanese military ultra-nationalism. He died 

immediately after the war, without being able to wipe off the disgrace. Not only his political 

position but also his entire carrier as a poet has been negatively assessed as a whole. However 

his patriotism stems from his American experience as a youth. Miyako HADA locates the young 

Noguchi in the context of American Japonism in fiction writing so as to elucidate the reason why 

Noguchi as the narrator, disguised himself into a Japanese lady so as to criticize the American 

society.  

Madoka HORI reassesses Noguchi’s poetry and critical essays and tries to refute stereotypical 

view of Noguchi as fanatic supporter of the Japanese militarism. On the other hand, Rustom 

BHARUCHA proposes an Indian critical view toward Noguchi, epitomized in Rabindranatha 

Tagore’s exchange with Noguchi on the issue of nationalism and Pan-Asianism. The conflict 

between Oriental identity and the claim of internationalism was the legacy that Yonejirô 

transmitted to his son, Isamu Noguchi (1904-1988). Gen ADACHI will examine the sculptor’s 

indebtedness to his father in terms of love-and hate relationships that the sculptor had to 

entertain in his suspended double existence between America and Japan. His life-long creation 

was dedicated to the endeavor of connecting the Western Art and Oriental tradition. Is Isamu’s 

effort compatible or not with his father Yone’s struggle in search of an international recognition?  

 Shigemi INAGA, as the organizer of the papers, will propose an overview of the problem at the 

beginning of the session and conducts an open discussion which will follow the 5 paper 

presentations. 

 

Contact Information: aurora@nichibun.ac.jp 
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Panel 

[GS_PN_05] 

 

Intermediality in Comparative Cultural Studies 
 

Participants:  

 

Steven Tötösy de Zepetnek  

Asunción López-Varela Azcárate  

 

Contents: 

 

Following the postulates of comparative cultural studies (Tötösy de Zepetnek 1999-), acts and 

processes of production, distribution, reception, and transference of cultural objects form the 

symbolic structure(s) of cultural phenomena which, in turn, are with impact of social (and 

economic) relevance. As all communicative acts, productions of art are made-up of and 

between interrelations among processes and participants. In turn, concepts in scholarship such 

as intertextuality, dialogics, comparative literature, cultural studies, comparative cultural studies, 

etc., describe some of the said processes taking place. In the age of digital media, the focus of 

argumentation has shifted to the intermedial relations between various productions of art and 

media as to their location of distribution, knowledge transfer, and interactive modus operandi, 

and an important move has been the acknowledgement that cultural performances and 

processes have a material substratum dependent on their mediating formats. Within the 

discipline of comparative cultural studies, as well as in other theoretical and applied frameworks 

in the humanities and social sciences, intermediality and multimodality represent innovative 

concepts and practices. Papers in the panel are about the principal query as to what their 

differences would be and how they are related and focus on 1) the theoretical study of the 

nature(s) of the "medium"; "modes" of communication and their cultural significance and 

relevance; 2) case studies where art forms, production, and processes are analyzed as 

metacognitive tools, that is, as staging of interrelations we find in everyday life events; and 3) 

the relationship between the emergence of intermedial formats and a growing awareness of the 

importance and social relevance of interculturalism as a concept and application. 

 

Contact Information: clcweb@purdue.edu 
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Panel 

[GS_PN_06] 

Localizing Theory, Localized Culture:  

The Curious Case of Hong Kong Creative Industries 

 

Participants: 

Anita Chi-Kwan Lee (University of Hong Kong, Hong Kong) 

Cindy Shu Ching Chan (University of Texas at Austin, USA) 

Siu Tip Tao (Hong Kong Baptist University, Hong Kong) 

 

Contents:                                                                                                                                                              

 

As one of the former East Asian colonies crowned the Asian Four Tigers, Hong Kong had 

experienced remarkable economic growth since the 1980s.  Instead of what the dependency 

theory would have predicted, i.e. confounded and dependent on the colonizer, Hong Kong 

achieved an economic miracle that produced a GDP higher than its colonizer while 

paradoxically still a colony.  Meanwhile, the inter-region media flow and culture industries 

seemed to defy the cultural imperialism theory, which predicts domination by the West, as 

embodied by Hollywood, of the culture industries of the East.  Both the popular culture of Hong 

Kong like the cinema, and its high culture like the theater, were vibrant and prolific.  Here is the 

split of “cultural practice in the East” and “literary and media theories in the West”, the latter of 

which cannot adequately explain the phenomenon.  Hong Kong seemed to be the embodiment 

of the oxymoron, “colonial modernity”, economically advanced but politically colonial.  While no 

study has been made on the relationship between the specificity of Hong Kong’s coloniality and 

its culture industries, there is the need to go beyond the linear model of de-Westernization in the 

study of Hong Kong’s culture. 

 The panel members are interested to explore the curious case of Hong Kong’s creative 

industries, in the form of the cinema and the theatre, in the transitional period before Hong 

Kong’s handover.  The common theme of the three papers is the local voice and identity that is 

both personal and yet unique.  This emerged at a particular juncture of history, when 

censorship had loosened and cultural autonomy was achieved.  Cindy Chan’s paper studies 

the unique system of Hong Kong cinema and argues for a theory of its own.  While Anita Lee 

discusses John Woo’s search for a local identity in the disguise of triad masculinity, Siu Tip Tao 

outlines Joanna Chan’s role as the Artistic Director of HK Repertory Theatre (1987–1990) in 

pushing forward local creations in stage dramas that is an abrupt break from the practice of 

adaptations of Western stage pieces by previous practitioners. 

The three participants had been cultural and media practitioners with more than 10 years of 

solid industry experience before pursuing their doctoral studies and joining the academia.  

Being both industry practitioners and academic researchers, they have the advantage of being 

able to envision the integration of the academy and the industry. 

Contact Information: anitacklee@gmail.com 
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Panel 

[GS_PN_07] 

 

New Approaches to Postcolonial Hong Kong Culture in the Global Context 

 

Participants:    

Mirana M. SZETO (University of Hong Kong, mmszeto@hku.hk) 

LAW Wing Sang (Hong Kong, laws@ln.edu.hk) 

Hok-Man SHAM (University of Hong Kong, complitdesmond@gmail.com) 

 

Contents:                                                                                                                                                              

 

In terms of mainstream discourse and real politics, the end of colonialism in Hong Kong is 

immediately sutured to the ‘return’ to Chinese sovereignty and nationalism, effectively bypassing 

the usual collective conscious process of decolonization. Although there were some discussion 

on postcolonialism and Hong Kong cultural identity politics during the 1980s and 90s, it was 

mainly a concern of the academic humanities departments and cultural circles, which did not 

significantly trickle down to mainstream consciousness. Moreover, after 1997, this discursive 

community very quickly shifted from a focus on postcolonial identity politics to a discussion of 

Hong Kong in relation to a rising China and the conditions of globalization, or to a historical 

reconstruction of Hong Kong culture in periods distanced from the immediate vicissitudes of 

change. Moreover, mainstream discourse in both Hong Kong and China fall into the picture Arif 

Dirlik observes in which earlier ‘struggles against colonialism … are “naturalized” into a history 

conceived in terms of a paradigm of globalization’ (Dirlik, 2007, 110). Instead of carefully 

bridging the gap between the analysis of colonial legacies and the concerns of the global 

present, the discursive transition in the field of Hong Kong culture has yet to produce substantial 

work that actually analyze and articulate the intricate operational relations between the colonial 

policies in the past and the global imperatives in the present. This panel tries to offer new 

approaches to postcolonial Hong Kong culture that bridges this discursive gap. 

 

Contact Information: mmszeto@hku.hk 
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Roundtable 

[GS_RT_01] 

 
Expounding Boundaries : Intermediality and Cultural Change 

 

SOLANGE OLIVEIRA, R. (Brasil) 

 

Participants : 

THAIS DINIZ, F. L. 

ELIANA REIS, L.L 

MARIA DO CARMO  VENEROSO, F. 

 

Contents : 

Expanding the study of the relationships between Literature and the Arts, studies in 

intermediality bridge the gap between traditional interart studies and others envolving 

contemporary creations, especially those that invite the now familiar question, « but is this 

art ? » All sorts of artworks can thus be dealt with, including not only verbal texts, but also media 

such as videos, installations, cartoons,performances, happenings and other cultural products 

emerging after the cultural revolution of the 1960´s. In the light of these phenomena, the round 

table includes four papers analysing new intermedial creations, especially those related to 

changes in political, racial or gender questions. The titles of the four papers and of their 

proponents follow below.  
 

1) Theatre : an intermedial production 
      Thaïs Flores Nogueira Diniz, Ph D. Associate professor . 
      Federal University of Minas Gerais, Brasil 
   

2) Collage and cultural history  
Maria do Carmo Freitas Veneroso, Ph D. Associate Professor. 
Federal University of Minas Gerais, Brasil 
 

3) Desperate Housewives: the TV series, the visual arts and the making of the new woman. 
   Eliana Lourenço Reis, Ph D. 

Associate Professor. Federal University of Minas Gerais, Brasil 
 

4) The new media: revolutionary potential.  
Solange Ribeiro de Oliveira, Ph D. 
Professor emerita. Federal University of Minas Gerais, Brasil 
Associate of the London University Institute of Education 

 

Contact Information: solanger1@uol.com.br 
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Roundtable 

[GS_RT_02] 

 

18th century’s Publishing Culture from Historical Perspectives of 

Comparative Culture 

 

Min JUNG (Republic of Korea) 

 

Contents: 

The 18th century is an impressively dynamic period from the perspective of cultural history. For 

the past several years, the Korea 18th Century Studies Association has devoted to the 

researches and studies of various intellectual activities of the East and West of the 18th century. 

Some of the major themes include the 18th century’s city culture, encyclopedists, public 

discourses, paintings, etc. 

In this ICLA conference, we would like to examine the 18th century’s publishing culture from 

the historical perspectives of comparative culture. The West and East have developed 

respectively different publishing culture under the different cultural bases, and even in the East 

China, Japan, and Korea have developed different cultural background in the way of publishing 

as well as intellectual bases. This roundtable will attempt to compare different countries’ 

publishing cultures of the 18th century with a focus on the keyword of ‘publishing culture’, and 

examine and analyze similarities and differences. 

The 18th century may be called the time of explosion of information with enormous level of 

encyclopedist intellectual desire. This has resulted in the unprecedented boom of publishing 

culture. However, the way of editing, gathering information, and circulating it differ quite 

significantly among different countries. Examining and analyzing from comparative perspectives 

how these diverse intellectual desires were processed, edited, and eventually reached 

publication will be a quite exciting quest. The way publication materials crossed countries’ 

boundary, influencing different countries, and being incorporated into other culture to be 

reprocessed as new information is one of the 18th century’s very dynamic aspects of life. 

In this roundtable, we will examine the topic of publishing culture under the different categories 

of encyclopedia, series, professional books, literary works, and arts works, but as following the 

general publishing mechanism of the 18th century we expect to be able to obtain and share 

deeper intellectual understanding and perspectives of the 18th century’s remarkable cultural 

achievements. 

 

Contact Information: Jung0739@hanyang.ac.kr 
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Roundtable 

[GS_RT_03] 

 

Les notions littéraires occidentales en Asie de l’Est 

 

Meng, Hua (China) 

 

Participants : 

Liu, Xiangyu (Université Normale de Beijing, Pekin) 

Wang, Dongliang (Université de Pékin, Pekin) 

 

Contents: 

Depuis le XIX siècle, les notions littéraires occidentales ne cessant pas d’être traduites, 

interprétées en Asie de l’Est, jouent un rôle important dans la réforme littéraire en Chine comme 

au Japon et en Corée. Par ces traductions, on a découvert un monde littéraire qui diffère 

totalement de celui traditionnel. Ainsi, les deux mondes littéraires jamais croisés dans l’histoire 

commencent-ils à se rencontrer et à se dialoguer. 

Stimulés par un fort désir de rendre leur pays puissants, pouvant égaler les puissances 

occidentales, les intellectuels chinois, japonais et coréens s’approchent avec conscience ou 

inconsciemment de l’Occident sur tous les plans, y compris celui de la littérature. Certes, les 

notions occidentales traduites leur permettent d’élargir le champ de connaissance, de 

renouveler le concept traditionnel et de réformer l’ancien système. Par suite, leurs littératures 

s’intègrent enfin à celle dite « mondiale ». 

Or, ces notions ont connues pratiquement toutes une transformation si compliquée qu’on ne 

saurait exprimer par un simple terme « occidentalisation » ou « modernisation ». La complexité 

se manifeste principalement par les deux points suivants : 

-- quantitativement le « malentendu » dans la traduction et l’interprétation dépasse 

considérablement celui entre les deux langues occidentales, d’autant plus que le signifié dans la 

langue-cible connaît souvent une dérivation, voire une déformation étonnante. Ceci témoigne 

non seulement un vif dialogue entre la culture traditionnelle et celle de l’Occident, mais encore 

la contribution de celle-là à la littérature « mondiale » en l’enrichissant et en la rendant évoluée. 

Cependant ce dernier point n’attirait pas l’attention, paraît-il, en particulier en Occident. 

-- voisins géographiquement et culturellement, la Chine, le Japon et la Corée se réagissent et 

s’inspirent réciproquement dans la réception des notions occidentales. Cette intimité complique 

encore davantage le tranfert des notions littéraires de l’Occident en Asie de l’Est. Citons comme 

exemple le cas de la Chine : d’un côté, elle prend pour pionnier et intermédiaire le Japon ouvert 

vers l’extérieur plus tôt qu’elle,  de l’autre, les traductions japonaises des notions occidentales 

qu’elle voulait retraduire sont pourtant écrites en caractère chinois adoptés au japonais. Voyons 

par là à quel point pourraient-ils se produire le pêle-mêle, le mélange ... du signifié traditionnel 

avec celui du japonais rempli déjà de « malentendu » . 

 La présente table ronde s’intéresse à tous ces phénomènes « complexes » et se 
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propose de les étudier (de préférence cas par cas) tout en portant des réflexionx sur les 

problématiques relatives. 

 

Contact Information: 

Personne à contacter 

Mlle Zhou, Li 

Institut de recherche de littérature et de culture comparées 

Université de Pékin 

100871 Beijing/Chine 

e-mail : zouli0627@163.com，  zouli0877@vip.sina.com 
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Roundtable 

[GS_RT_04] 

 

Politics of Nationalism in Korean and Korean-American Literature: 

National, Postnational, and Transnational 

 

Youngmin Kim (Republic of Korea) 

 

Participants: (Tentative) 

 2 presenters 

 6 discussants  

 

Contents:                                                                                                                                                              

 

After the independence, colonial countries such as India had undergone the process of 

decolonialization. What is at stake in the postcolonialism is the contact and clash of the cultures 

between the colonizer and the colonized. Postcoloniality is the "negotiated position" (Gayatri 

Spivak) or "hybrid position" (Homi Bhabha) which is "neither inside nor outside the history of 

western domination but in a tangential relation to it" (Gyan Prakash). This line of double or semi-

detached consciousness facilitates an understanding of colonialism and its legacies differently 

from the narratives handed down by both colonialism and anti-colonialist movements, putting 

the "double consciousness" in the borderline between colonialism and postcolonialism. Against 

this postcolonial grain, Arjun Appadurai in his Modernity at Large: Cultural Dimensions of 

Globalization (1986) claims that the world has become deterritorialized, diasporic, and 

transnational, and attempts to provide "a framework for relating the global, the national, and the 

local" which "has yet to emerge." What is at stake in his argument is the problematic of 

"postnational" diaspora and "transnational" culturalism. Appadurai notes that many mobilized 

national ethnicities operate beyond the confines of a single nation-state because of international 

migration.  

In this context, how does Korean literature reflect this paradigmatic change in the development 

of theories of postcolonialism, postnationalism, globalism, and transnationalism? Does Korean 

minjok munhak (national literature), minjung munhak (people's literature), and civil literature 

(simin munhak) and thereafter fit into this politics of nationallism? Or is Korean-Amerian 

literatureas a part of diasporic consciousness valid for inclusion in this discussion of the politics 

of nationalism? Is the schema of the national, postnational, and transnational continuous or 

overlapping or discontinuous? How do these terms disturb the settled and secure notions of 

nationalism via cultural hybridity and intersticity which is best represented by the DMZ? This 

round-table hopes to demonstrate the assumptions of the new beyond-national consciousness 

in the literary representations of Korean and Korea-American, including Korean diasporic 

literatures. 

Contact Information: yk4147@chol.com 
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Roundtable 

[GS_RT_05] 

 

Rethinking the Comparativity between Theory and Practice 

 

Taek-Gwang Lee (Republic of Korea) 

 

These days, there happens frequently a debate revolving around the end of theory; the 

conclusion seems habitually reduced to the slogan such as "back to the something," or "return 

to somewhere."  

In a Korean academic field, in particular, literary studies, there has been a wide phenomenon 

showing an uncomfortable feeling against the introduction of theories into a textual reading; to 

some extent, it is related to the way in which "traditional" nationalism reshapes its own 

discourse in terms of postcolonialism in Korea, because theory has been considered something 

imported from American academic institution. The antipathy towards theoretical methods in 

analyzing literary texts does not merely belong to Korean academic sphere, but rather a long 

history in British-American literary studies. Therefore, it is not unusual to observe the anti-

theoretical mentality among literary scholars.  

Theory has normally been a reflective thought by which one can see another aspect of a 

literary or a cultural text. In this way, theory is easily set on the opposite side to practical 

criticism. Contrary to the preconception, no single criticism can come to exist without a 

theoretical perspective. Theory paves the way in which criticism sets its own critical position by 

reformulating a theoretical method.  

This can be called the radicalization of conventional criticism depending on the habitual system 

of sensuousness. What is at stake is not the opposition between theory and criticism but rather 

the interwoven structure between those; the problem is not so much the abuse of theoretical 

conceptions when analyzing literary and cultural texts as the impotence of theoretical 

intervention into literary and cultural contexts. In other words, rethinking theory is nothing less 

than an attempt to re-establish a critical field through which one can see the way to step out of 

the vicious circle of the debate on theory and practice.  

The idea that theory has to be realized in the practical field seems to raise the problem of 

comparativity between theoretical presupposition and critical practice. The roundtable on this 

subject will discuss various issues on the end of theory.  

 

Contact Information: tglee@khu.ac.kr 
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Roundtable 

[GS_RT_06] 

 

Division Literature and Unification Literature in Germany 

 

Nury Kim (Republic of Korea) 

 

   The German unification is a critical moment in the history of German literature. Since the 

unification, German literature has been experiencing a decisive transition from the state of 

division literature to unification literature. While the division literature had focused its eyes on the 

conflict and contradiction, caused by the differences of ideology and political systems, the 

unification literature appears more interested in curing wounds caused by the division and trying 

to reflect diverse facets of life which are taking place in new cultural and societal situations 

under the Unified Germany. 

   However, the unification literature of Germany does not necessarily relate to the real 

unification of literatures from East Germany and West Germany. Though the East Germany’s 

literature itself was incorporated into that of West Germany through the unification of political 

systems, as of now, 20 years after the unification, still two literatures exist in the name of 

‘division literature of post-Unified Germany’. For instance, under the Unified Germany, writers 

from West Germany appear to be obsessed with themes mostly of how to cope with their 

historical past including Nazism and Holocaust, those from East Germany focus on how to 

evaluate their past of East Germany which once was a ground of utopia as well as barbarism.  

   From this perspective, this session will focus on reviewing and examining the identity and 

nature of post-unification German literature including the following two major questions: 1) does 

post-unification German literature stand as a single one or two different ones? 2) how would 

post-unification German literature evaluate these two entities of literature which had grown 

under the different and antagonistic political systems? And what is its implication for the future of 

the division literature of Korea?   

 

Contact Information : niethe@cau.ac.kr 
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Roundtable 

[GS_RT_07] 

 

Literatures of the Margin and  Writing the Otherness 

 

 Prof. Chandra Mohan  

Vice President, ICLA and Gen. Secy., Comp. Lit. Assn. of India, New Delhi.  

 

This special session/workshop , in a comparative context, focuses on  the corpus of literatures 

of the margin, the import of Dalit literatures, of nationalities considered 'tribal' in India 

and  aboriginal in the West and North America  that substantially add to the literary discourses 

in multilingual and pluralistic societies all over the world. Its vital importance can be judged both 

in written and oral traditions, consisting of myths, philosophies, art of story telling, social and 

political discourses, centering around the voices of subjugation  and  protests, 

ultimately  resorting to decolonising the Master Narratives . The papers/  invited for this 

session  will thus present studies of  the native and aboriginal writings which posit themselves 

both as a supplement to the Master Narratives and also a 'subversion' of them. 

The contributions will examine native texts and models by Dalit and Native Indians which have 

enabled them to "write"  themselves into existence.  The contents and intended issues to be 

dealt with in the session will constitute of the following components: 

1.    Crisis and Politics of Identity 

2.    Sense of Power and Representation 

3.    Decolonizing  the Master Narratives 

4.    Marginalized Literary Traditions 

5.    Privileged 'I' : Dalit Autobiographies 

6.    Issues relating to cultural specificity 

7.   Postmodernist and Feminist contexts  

8.   Awareness of "Otherness" 

9.  "Subversion" in  ideological and political contexts  

10.  Oral Narratives  

 

Contact Information : anukul7@vsnl.com 
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Seminar 

[GS_SM_01] 

 

Transdisciplinary Perspectives in Literary Studies 

 

Alejandro Zamora (Canada) 

 

Participants: 

Alejandro Zamora (York University) 

María Constanza Guzmán (York University) 

Susan Ingram (York University) 

Markus Reisenleitner (York University 

 

Contents:  

Comparative literature claims to offer a prime locus of interdisciplinary enquiry in literary 

studies. Nevertheless, within comparative literature scholarship certain fields of knowledge take 

precedent over others. Having emerged as an alternative to established territories, the field of 

comparative literature became a territory itself and created its own boundaries. Perspectives 

about literature from psychoanalysis and continental philosophy, for example, are some of the 

most recurrent frameworks in contemporary comparative literature scholarship. Their paradigms 

and conceptualizations constitute the foundation of the discipline and inform most of its 

assumptions. In recent years, other fields and practices such as cultural studies, translation 

studies, and global perspectives on world literatures, have emerged as alternative spaces to the 

most prevalent disciplinary, linguistic and national territories in comparative literature. These 

fields have gained recognition and enriched the theoretical grounds of the field. 

This panel seeks to explore unconventional perspectives to study the literary. We invite papers 

that engage in transdisciplinary literary enquiry from a broad range of fields in the social 

sciences and humanities. The panel is also open to approaches to literature from the sciences. 

In general we welcome papers that revisit, in one way or another, existing boundaries and 

territories within and beyond comparative literature, from meta-theories to specific comparatist 

practices. 

 

Contact Information: azamora@glendon.yorku.ca 
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Seminar 

[GS_SM_02] 

 

Feminist Eastern Encounters: Global ImagiNations versus Local Particulars 
 

Asia Zgadzaj (UK) 

 

Participants: 

Dr. Urszula Chowaniec (University of Tampere, Finland / Uniwersytet Jagielloński, Poland 

Asia Zgadzaj ((PhD Student), Birkbeck College, University of London, UK) 

 

Contents: 

This seminar seeks to explore possible literary interactions between the contemporary female 

narratives of Eastern Europe (countries of the former Eastern Block) / Eurasia and the rest of 

the widely defined world literature written by women. This panel will try to establish lesser 

known literatures at the global center of comparative intersections and engage specifically with 

lesser known female writers, thus we strongly invite papers which include writers whose work 

has not been necessarily translated into major European languages. We welcome proposals 

that explore and reconfigure Eastern European and Eurasian female narratives within 

challenging interactions with global and / or local contexts. We are particularly interested in 

shifting the center of comparison outside Western or even European paradigms and in creating 

potential for critical platforms of literary and theoretical intersections between Eastern European 

/ Eurasian literature written by women and the global critical trends; postcolonial, gender studies, 

feminism. 

Possible topics and themes can address, but are not limited to the following:   

How can the literatures written by women of Eastern Europe / Eurasia influence and challenge 

the notion of global literature?  What are the possible spaces of comparability and global 

collaborations between female Eastern European literature with other non-European or non-

Western texts written by women?  And what are the consequences for comparative literature in 

the light of shifting the center outside Western / European canon? How inclusive is global 

comparative literature of feminist comparative research? If there is a certain particularity of a 

female experience how can it transgress its local specificity and how can it be located in a 

global literary female experience? 

 

Contact Information: jzgadzaj@hotmail.com 
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Seminar 

[GS_SM_03] 

 

E-literature: New Frontiers in International and Cross-Border Collaborations 
 

Holger Briel (Cyprus) 
 
 
Contents: 

In 2009, it has been 20 years since the publication of the first hypertext novels. This panel will 

take stock of developments since then and will address the following issues:  How has online 

writing shaped the discourse of writing in general? Which writing specificities have emerged on 

the internet? After the hype, what next? The panel will also look at two concrete examples: the 

case of Stephen King and the emergence of Eastern Mediterranean Online Fiction.  

 

Individual Contributions:  

Holger Briel: 20 Years on: Hypertext Novels – Fact or Fiction? 

Tracy Lassiter: Stephen King's The Plant and the Internet 

Yiorghos Levitis: Eastern Mediterranean Online Fiction 

 
Contact Information: briel.h@unic.ac.cy, holger.briel@gmail.com 
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Seminar 

[GS_SM_04] 

 

Yeats and Eastern Poetics 

 

Young Suck Rhee (Republic of Korea) 

 

Participants: 

Young Suck Rhee (Hanyang University, Seoul, Republic of Korea) 

Seok-hyung Ryoo (Duksung Women’s University, Seoul, Republic of Korea) 

Kyu-Sang Chae (Hanyang Women’s College, Seoul, Republic of Korea) 

 

Contents: 

W. B. Yeats was one of the greatest poets of the last century. He has been a great influence 

on both English and American poetry, not to mention the poetry of his country, Ireland.  

Each of the participants, specializing in Yeats and contemporary English poetry, will read their 

own paper on a topic under the title, “W. B. Yeats and Eastern Poetics.” 

One of them, Young Suck Rhee, will deal with ”Yeats and Modern Korean Poetry” by 

discussing two good poets of Korea, Kim Chunsoo and Kim Jonggil. It is surprising and 

interesting enough to learn that the two Korean poets have taken much from Yeats but that what 

they have taken does not show on the surface of their works. What they learned, mostly 

unconsciously, has sunk deep in their heart and mind, enriching their Koreanness in their 

individual works.  

Another participant, Seok-hyung Ryoo will read a paper on “Yeats and Monk Wonhyo of the 

Sylla Dynasty.” He will compare and contrast some philosophical ideas, universal and shared by 

the East and the West. He will analyze poetic works and essays by Yeats and Wonhyo for 

comparison. 

The third participant, Kyu-Sang Chae, is to talk about a topic on “Yeats and Indian 

Philosophy,” as manifested in Yeats’s works. He will touch on the interrelationship of Yeats and 

Indian monks and poets Yeats had been in contact with or worked with.  

In closing, this session will provide a rich experience to audiences with a variety of 

backgrounds, to think with the participants both about the universality of the human mind and 

heart and about the close interconnectedness of the world.   

 

Contact Information: ysrhee@hanyang.ac.kr 
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Seminar 

[GS_SM_05] 

 

 

The Literary Potential of Lyrics in Popular Music as in the likes of Radiohead, Nick Cave, 

Joy Division, David Bowie and others. 

 

Markus Schleich (Germany) 

 

Contents: 

The basic idea behind the topic chosen here is that a lot has been written concerning the ties 

between literature and visual arts while the combination of literature and music is hardly found 

anywhere. Of course you might find literature adapted in classical music as Goethe's 

Walpurigisnacht in Felix Mendelssohn Bartholdy scoring with the same title. Just as well there 

circulate some essays commenting on postmodern music but these are not establishing any 

kind of literary genre; they rather emphasize the gap between the two media since 

Mendelssohn Bartholdy's music has to rely on the text of Goethe and postmodern music shows 

some structural features that can also be found in literature while not being literature. 

Yet, there is not much on popular music as a unique literary genre with its own dynamics and 

rules. 

It must appear strange that on the one hand modern lyric exists only at the periphery of the 

public interest, whereas popular music on the other hand gains a lot of public interest while 

being rather ignored by the scholars. 

This becomes even bizarre when we consider the origin of lyrics being closely related to the 

lyre, a very popular instrument of Greek mythology. The concept of lyrics in ancient times, 

someone singing a text accompanied by music, is as it were closer to modern pop music than 

poetry of the last centuries. 

What I want to show is the significance of lyrics of popular music as being literary. It still shows 

many features of poetry in being rather monologic than dialogic, even though the line between 

these two categories can not easily be drawn as it faces the same changes as poetry does in 

modern times. 

The development of lyrics in popular music is due to its short time span less easy to categorize 

in epochs and less coherent. The shift from realism to naturalism or from modernism to 

postmodernism is not easy to define as this literary genre is very unstable in its progress. And of 

course not everything that glitters is gold, which means there is of course lot of rather 

inoperable material for literary criticism as it is in literature as a whole. Britney Spears lacks the 

wit of a Nick Cave or a Thom Yorke just as Dan Brown will never reach the intellectual depths of 

an Umberto Eco or a Paul Auster. 

But those songwriters that are per definition golden lift their lyrics to the same level as modern 

poets. Be it in the intertextual web of Nick Cave who builds a morbid pattern of mythological and 

biblical references that mirrors a disturbing society; be it the postmodern and always changing 
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attitude towards reality of David Bowie; be it the inner angst or weltschmerz of Radiohead that is 

cryptic and at the same time concrete and personal or be it in the melancholic verses of Ian 

Curtis who was a well read admirer of Victorian poets but replacing their faith in a positive 

development with a black hole of uncertainties.  

By scrutinizing texts of these songwriters I should be able to establish lyrics as an independent 

literary genre that features its own poetics and thus deserves more attention by scholars as it is 

a very fruitful area for literary criticism.   

 

Contact Information: Markus.Schleich@gmail.com 
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Seminar 

[GS_SM_06] 

 

Growth 2010: Paradigm of Growing in Literature and Humanity 

 

Han-Yong Woo (Republic of Korea) 

 

Literary treatments of inner growth of a human being differ in time and among cultural circles. It 

is for the reason that literature not only reflects the various patterns of life of the contemporary 

but also encompasses visions for the future as its essential properties, The growth of humanity 

most of all concerns the ways of living. Along the same line, orientation of growth reflects the 

ideal of the contemporary. In other words, the concept of growing is closely related to the 

ideology underneath the ways in which the contemporary individuals pursue their ideal self-

image. Upon this premise, this session plans to examine the actualization of the human growth 

in Korean literature and the literary education and explore in what aspect literature works for the 

inner growth. It is in order to provide with an effective alternative to the following assignments: 

how to affirm the paradigm of humanitarian spirits in Asia and to set up a goal for desirable 

changes within the paradigm. 

This session consists of 5 presentations and their tentative themes are the following: 

1. “The ‘Growth’ in Korean traditional literature” examines the inner growth of protagonists in 

Korean classical novels and Pan-sori. 

2. “The Characteristics of the Growth of Humanity in Korean Modern Novels” discusses the 

meaning of growth in Korean Modern novels as expressions of modernization.  

3. “The Patterns and Orientations in Korean Bildungsroman” discusses the genre 

characteristics of Korean Bildungsroman and examines their points of orientation. 

4. “The Process of Growing and Self-Realization of the Youth through literary experience” 

examines the pedagogical aspects of “growth literature,” exploring what kind of influence 

of literature and literary education on the inner growth of the young readers. 

5. “Carnival Culture and the Growth of Humanity” delves into the ways in which the 

experience of festive culture affects the self-awareness of individuals and realization of 

humanity. 

Contact Information: wookong@snu.ac.kr 
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Seminar 

[GS_SM_07] 

 

Memory and Oblivion of East-Asia Literature about 8•15 

 

Kyung Soon Lim (Republic of Korea) 

 

Participants: 

Park, Yoon Woo (Seokyeong University) 

Kim, Hye Young (Chosun University)  

Choi, In Ja (Silla University) 

Kim, Sung Jin (Daegu University)  

 

Contents: 

The fifteeenth of August in 1945 is called “광복”(Restoration of Light) in Korea, “Victory against 

Japan” in China, and “End of the War (or Sacred Severance)” in Japan. These namings of the 

same event represent the ways in which the past is assessed in different parts of East Asia, i.e. 

the ideology of reorganization of nation-state. It is the nationalism that is proved forging in the 

background of these namings. In this workshop, we would like to investigate the ways in which 

the catastrophes and sufferings resulted from the Japanese Imperial occuppancy and 8.15 are 

remembered or forgotten in literature. It is because we believe the literature not only is the 

mirror of the times but also the medium which leads the spirit of the times (i.e. Zeitgeist). For 

example, Japanese (pre/post)-war literature provided with a ground where various issues 

around the developments of the intrusive war were presented. More specifically, as one of our 

presentations will compare to prove, Korean Japanese writers of different generations show 

diverse ways of dealing with the themes of discrimination, oppression and identity: either as an 

active remembering (i.e. in painful testimonies) or as a voluntary amnesia (i.e. with serene 

documentations of every day lives in which their agony and bitterness are repressed and 

replaced by logics of life). On the other hand, in Korea there were writers (e,g, Chae, Man-Shik 

and Choi, Junghui) who raised the question of reception of the “independence,” even 

maintaining Koreans should reject the independance..Providing the issues raised by literary 

works concern not only the present but also the future of the East Asia, it is worthwhile to 

inspect the ways in which literature remembers and forgets experiences of war and international 

events, especially when the post-modern current obliterates the historical vision and condones 

exertions of ultra-nationalism. 

 

Contact Information: wizkorean@hanmail.net 
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Seminar 

[GS_SM_08] 

 

Comparative Literature and International Studies 

 
 

Stephen Shankman (University of Oregon, USA) 
 
To Be Announced 
 

Contact Information: shankman@uoregon.edu 
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Seminar 

[GS_SM_09] 

 

Comparative World Literature 
 

David Damrosch (USA) 

 

Contents: 

 

World literature is often taken to be a uniform phenomenon, a cultural expression of the 

contemporary “world-system.” Yet people read texts from many parts of the world long before 

the present age of globalization, and even today world literature is constructed and used very 

differently in India than in the USA, and differently again in Brazil, China, and Romania. Different 

works are translated and assigned in courses, commonly read works are read differently, and 

the canon of world literature as it is formed in a given locale interacts in distinctive ways with 

that country’s own national and regional traditions. This seminar invites contributions that will 

explore examples of the creation and use of world literature around the world. Individual papers 

may focus on a particular country or region; collectively, the seminar will seek to develop a 

comparative understanding of the varieties of the world’s world literatures. 

 

Contact Information: ddamrosc@fas.harvard.edu 
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Seminar 

[GS_SM_10] 

 

Pride and Prejudice as Creating Forces of   
Cosmopolitan Perspective in Comparative Literature 

 

 
Choon-hee Kim (Republic of Korea) 

 

 

Contents:   

  

Hippias: All of you who are here present I reckon to be kinsmen and friends and 

fellow-citizens, by nature and not by law[convention]; for by nature like is  

akin to like, whereas law is the tyrant of mankind, and often compels us to do  

many things which are against nature. 

PLATO: PROTAGORAS 

 

The purpose of this seminar is to define the ways of how comparative mind variously 

functions in terms of both pride and prejudice in the history of comparative literary studies.    

For this, we will discuss  

− “what is pride” or/and “what is prejudice” in the multicultural conditions of the world, and 

− how do these two intervene in national identity consciousness and cosmopolitan mind 

formation.  

This will be done by analyzing specifically cosmopolitan literary concerns raised continuously 

in comparative literary studies. 

 

I invite the papers which participate in discussing 'pride' and 'prejudice' as creating factors of 

moral-aesthetic cosmopolitan mind. 

 

The languages of the seminar are English and French.  

 

Contact Information: akademos@korea.com 

 

 

 

. 
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Symposium 

[GS_SP_01] 

 

Reconsidering  

“Reception and Transformation of English Literature in Asia” 

 

Hajime Saito (Japan) 

 

Participants: 

Masazumi Araki (Shirayuri College, Japan) 

Yukari Yoshihara (University of Tsukuba, Japan) 

Noriko Hiraishi (University of Tsukuba, Japan) 

Moran Kim (Waseda University, Japan) 

Tsuyoshi Namigata (University of Kyushu, Japan) 

 

Contents:                                                                                         

Our research project “Reception and Transformation of English Literature in Asia” (project 

leader: Araki [2003-2008] and Saito [2008-]) has successfully held two international symposia 

(2005 in Tsukuba [Japan]; 2008 in Taipei [Taiwan])(1) and published a book entitled English 

Studies in Asia in Kuala Lumpur, Malaysia.(2)  To further this project, we will reconsider the 

basic framework of the project that strictly ties up with “English” literature, with the help of 

scholars who have studied transformations of European literatures in Asia -- Italian literature in 

Japan, Ireland literature in Korea, and Modernism in China. In this process of reconsideration, 

we will also investigate how and why we have to study “transformation” in this world of 

globalization and commercialization where homogeneity and diversity seem to collaborate. No 

simple celebration of “transformation” signifies anything.   

 

(1): http://www.lingua.tsukuba.ac.jp/~rtelat/ 

(2): http://www.silverfishbooks.com/Silverfish/Version4/buybooks/BuyBooks.html#lit 

 

Contact Information: hsaito@lingua.tsukuba.ac.jp 
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Symposium 

[GS_SP_02] 

 

Graphic Narratives 

: Animations, Comic Books, Cartoons, and Graphic Novels 

 

Stefan Buchenberger (Germany) 

 

Participants: 

Stefan Buchenberger (Nara Women’s University, Japan) 

Guilherme Perreira (Universidade de São Paulo, Brasil) 

Tracy Lassiter (Penn State University, USA) 

Peter Swirski (Hong Kong University, Hong Kong) 

David Coughlan (University of Limerick, Ireland) 

Hiroko Terai (Kyoto Prefectural University, Japan) 

Barbara Gruening (Universita degli Studi di Macerata, Italy) 

Kai Mikkonen (Helsinki University, Finland) 

Angelo Piepoli (Universita degli Studi di Macerata, Italy) 

 

Contents:                                                                                                                                                        

With the ever increasing popularity of graphic narratives the academic interest in this particular 

medium is also constantly rising. Graphic narratives present themselves in many forms these 

days, foremost in the shape of the ambitious graphic novel, which tries to bridge the gap 

between serious literature and popular comic books. Other forms are traditional monthly comic 

books, cartoons, and animated movies. Story elements, narrative techniques and topoi of 

graphic narratives can also easily be adapted to other media like big budget movies portraying 

costumed comic book superheroes, whose adventures seemingly dominate the medium. 

However, graphic fiction and non-fiction take part in the discourse of issues like gender, race, 

and politics, reacting to present issues like other forms of popular fiction. Graphic narratives 

also create hybrid forms between traditional narrative fiction and visual narrative fiction. The 

medium adapts or retells classical and modern literature from Homer via Dickens to Paul Auster, 

making these texts accessible for a whole new group of readers. Other fields where graphic 

narratives are gathering academic interest include adaptations of historical events, biographies, 

autobiographies, animated movies and on- line comics. 

This symposium wants to show all these different aspects of graphic narratives and further adv

ance the study of the medium in the field of comparative literature as a central part of today’s lite

rary scene 

 

Contact Information: sbuchenb@cc.nara-wu.ac.jp 
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Symposium 

[GS_SP_03] 

 

The appropriation of the public space as active reading 

 

Wayner Tristão (Brasil) 

 

Contents:                                                                                 

The contemporary city has happened through several space changes, having influenced in that 

the flows (of people, information, material, economic).  It undergoes with that a constant 

replenish, and the form to administer that daily dense one is a rationalization of the life. The 

diverse forms of desterritorialization caused by these flows constantly are sacrificed by the 

prevailing functionalism in the large city. The empty spaces created by the changes of the 

transformed routes are recreated like flight points.  That form in propitious constant movement 

to the inhabitant one more a participative observation, once the space is emptiness (materially, 

but full historically) in the measurement that the logic reaches until the daily life, with the 

institutionalization of the same one, one more a participative glance returned almost impossible 

in spectacle that urban means. At our time it was clear that the author-creator concept already 

was redefined. Be by the excess of things and information, it is by the conscious modification or 

not of all the consumable merchandise, is simply by the means change, once the network us 

“forces” one more a more interactive attitude. At the moment many thinkers come together with 

the activity of the receiver, in the sense of almost an impossibility to remain passive while one is 

consuming (single the fact to choose the product already does assets to us). The receiving-

consumer gains the author status, who gains importance with the theory of the death of the 

author (Barthes), aesthetic of the Reception (Ingarden) and the open work (Eco). Ample thus its 

form to live in the city being extended the possibilities of intervention in the own one. 

 

Contact Information: wtristao@gmail.com 

 

 

 

 

 

 

 

 

 

 

 

 

 



 30 

Symposium 

[GS_SP_04] 

 

ROMANTIC INTERMEDIALITY 

 

Leena Eilitta (Finland) 

 

Contents: 

Intermedial relations between literature, visual arts and music became important during the 

Romantic era which forms a turning-point in the understanding of such relations. In contrast to 

the Enlightenment understanding of arts which emphasized the differences between the genres, 

the Romantics put emphasis on the links between the different forms of arts. German 

philosopher Friedrich Schlegel even introduced the concept of “Universalpoesie” with an idea to 

include different forms of arts and knowledge into the literary narrative. Similar ideas about 

literary narrative came up in the British Romantic discussion. Apart from literature Romantics 

wanted to include other forms of arts also to their works of visual arts and to music.  

In this session we discover the various forms of artistic intermediality in the works of Romantic 

writers. Apart from literature it is possible to present papers about other forms of Romantic art - 

visual arts, music - as long as they have some connection to literature.  The aim of this session 

is to find out more about the nature of artistic intermediality in the Romantic era. It is particularly 

relevant to reflect upon the following question: is the artistic intermediality to be understood 

merely as a thematic topic or does there occur some more profound change while another form 

of art is incorporated into the work of art. This question reflects the change which has taken 

place in the recent theoretical discussion about the intermedial relations between the arts. In 

contrast to earlier understanding of intermediality, which considered intermedial relations as that 

of translation (in which one form of arts is simply translated to the other), more recent critics 

have suggested that there happens a significant change in such relation. For example Irina 

Rajewsky has emphasized that while another form of art is elaborated to the work of art there 

occurs a change which contributes to the expansion of artistic effect in that work of art. The 

receiving work of art becomes so to speak enriched by an awareness about the other genre. In 

case of literary works this awareness may influence e.g. the style and language of that work. 

 The question of intermediality will contribute to the re-consideration of Romantic era. Does the 

enthusiastic interest in artistic intermediality during the Romantic era reflect some more 

profound desire in the human mind to expand to other medias and to mix? Should Romantic 

intermediality be considered as a new chapter in this desire or merely a continuation of former 

tradition of intermediality which has existed ever since the Classical era (ekphrasis, ut pictura 

poesis)?  

 

Contact Information: leilitta@hotmail.com 
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Symposium 

[GS_SP_10] 

 

Pscychoanalysis and Philosophy: oriental and occidental culture 

 

Seok KIM (Republic of Korea) 

 

 
To Be Announced 
 

Contact Information: agalma67@yahoo.co.kr 
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Workshop 

[GS_WS_01] 

Insular Literatures: Postcolonial Perspectives 

 

Sylvie ANDRE (France) 

 

Participants: 

Sylvie ANDRE: université de la Polynésie française; Marc MAUFORT: université de Bruxelles; 

Jean BESSIERE: université de Paris Sorbonne-Nouvelle; Raylene RAMSAY: université 

d’Auckland; Alistair FOX:; Peter BROWN : Australian National University ; Dominique JOUVE : 

université de Nouvelle-Calédonie ; Sonia LACABANNE : université de Nouvelle Calédonie ; 

Biaggio D’ANGELO :université Libre de Sao Paulo ; Catherine GYSSELS : université de 

Liège…. 

 

Contents : 

Islands offer a very particular geographical and human environment, which Fernand Braudel 

has defined in a wonderful oxymoronic phrase: “Islands and archipelagos are a motionless 

fleet.” According to F. Braudel, an island is characterized by a coherent human environment 

where archaism and novelty coexist, so that the island has both a curious capacity to preserve 

centuries of ancient forms of civilization and a strange tendency to create new cultural 

paradigms. Thus, islands  often constitute a “living testimony of  abolished revolutions.”  

 Because of their isolation and their relatively small size, islands have often been subjected to 

brutal conquests endangering ancient traditions. The process of Western colonization, from East 

to West or from West to East, has left scars everywhere, both on the human and the 

geographical environments.     

Linguistic patterns certainly constitute one of the most characteristic features of insular cultures. 

In the preserved environment of islands, rare languages, even if only spoken by just a few 

hundred people, can often survive. These languages usually bear traces of old cultural 

encounters. Sometimes, specifically local languages have thrived on islands, such as Bislama 

in Vanuatu or Creole in the Caribbean. 

This workshop will particularly emphasize the following issues:  

- Stability/evolution of cultural traditions as translated in literary texts; 

- Role and site of exogenous literary features within endogenous literatures: conversion, 

rejection, and questionings;  

- The issue of insular” intellectual containment” in matters such as pan-nationalism; quest for 

cultural roots and origins... 

- Identity/identities as related to ethnic diversity and multilingualism;  

- Structures of insular literary worlds: representations of social classes, different ethnic groups or 

communities? Gender literatures?  

 

Contact Information: sh.andre@mail.pf 
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Workshop 

[GS_WS_02] 

Translation and Multilingual Literature 

 

K. Alfons Knauth (Germany) 

 

Contents: 

This workshop deals with the manifold relationship between translation and multilingual 

literature. Both are specific forms of intercultural communication, the former being a more 

heteronomous one, the latter a more autonomous one. Multilingual literature is by itself a 

multilateral dialogue between different languages and cultures, shared by the author and the 

reader, whereas translation, in order to become a real intercultural dialogue, not only between 

the author and the translator, but between the author’s and the reader’s culture, depends much 

more on re-translations of the reader’s into the author’s culture, as the general concern about 

the asymmetry of to and fro translations between hegemonic and non-hegemonic cultures 

shows.   

Yet, there is a fundamental interdependence between translation and multilingual literature. 

Multilingual literature is ruled by explicit or implicit translatory processes, while translation 

implies, not for the monolingual author or reader, but for the bilingual translator, author or reader, 

the very principle of multilingual literature. Therefore, the authors of multilingual literature often 

combine the practice of translation and the mixing of languages in their own creative work, as 

for example Ezra Pound, Beppe Fenoglio or Haroldo de Campos did. The mixing of languages 

produces a new ‚interlect’, which sometimes makes the multilingual text look like a microcosm 

of world literature. The ‚interlect’ of the multilingual text, including its multiple translatory 

processes, is the central topic of this workshop. Polyglot song albums will be part of the literary 

text corpus. Another topic is the intertextual multilingualism of normal translations and self-

translations. 

A special problem is the translation of multilingual literature. Is there a poetologic progression 

from translation to multilingual literature to the translation of multilingual literature? Does 

multilingual literature need translation, and is it translatable at all? Or wouldn’t a translation be 

but another multilingual work which needs another translation in other tongues and so on?  

These topics – comprising the interlingual paradigms and patterns of multilingual texts and 

translations – will be ‚translated’ into a global comparative view, according to the different forms 

they produce in different cultures.  

This workshop is part of the ICLA Research Committee „Mapping Multilingualism in World 

Literature“. Its members are: Lisa Block de Behar (Universidad de la República, Montevideo, 

Uruguay), Subha Chakraborty Dasgupta (Jadavpur University, Kolkata, India), Alfredo Grieco 

(Universidad de Buenos Aires, Argentina), K. Alfons Knauth (Chair of the Committee, Ruhr-

Universität Bochum, Germany), Wladimir Krysinski (Université de Montréal, Canada), Ping-Hui 

Liao (National Tsinghua University, Taiwan), Aderemi Raji-Oyelade (University of Ibadan, 

Nigeria), Manfred Schmeling (President of the ICLA, Universität des Saarlandes, Saarbrücken, 
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Germany), Monika Schmitz-Emans (Ruhr-Universität Bochum, Germany), Tumba Shango 

Lokoho (Sorbonne III, Paris); Khalid Zekri (Université de Meknès, Maroc). 

 

Contact Information: alfons.knauth@rub.de 
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Workshop 

[GS_WS_03] 

 

Littérature et sacré. Mythes, rituels, herméneutiques 
 

Biagio D’Angelo (Brasil) 
 

Contents: 

Aux changements culturels indissociables de la mondialisation et à l’effacement des méta-

récits ou grands récits, correspondent de nouvelles représentations du sacré et des intentions 

herméneutiques qui lui sont liées, en même que sont proposées de nouvelles réflexions sur la 

nature du sacré.  

  Les caractères, les constitutions et les fonctions du sacré ne se limitent pas ou ne se 

confondent pas avec un savoir ancien. Pratiques et discours du sacré. Ils refigurent, réécrivent 

aujourd’hui les histoires culturelles et dialoguent aussi bien avec l’actualité qu’avec les diverses 

versions disponibles du sacré, riches en fables et en imaginations, de diverses origines. 

Pratique et discours du sacré peuvent ainsi aujourd’hui être identifiés comme des moyens de la 

connaissance ou de la méconnaissance de l’actualité ; ils ont les fonctions du mythe et de 

l’utopie.  

Plutôt que de penser le sacré suivant des contenus données et spécifiques, il vaut mieux 

considérer le sacré comme une certaine modalité performative des discours et des pratiques 

qui répond aux désirs et aux obsessions du sujet narratif et du sujet artistique. Par là, le 

langage engage une expérience herméneutique et esthétique.   

Aussi, bien que personne ne parle plus du sacré en un sens théologique ou étroitement 

dogmatique, la littérature de la postmodernité n'a-t-elle pas complètement renoncé à la 

représentation du sacré. Alors que bien des récits et bien des études disent aujourd’hui la mort 

des mythes ou leur insuffisance, les expressions — il faudrait dire les performances — 

textuelles et littéraires du sacré semblent répondre à cette disparition et à ces insuffisances. 

Ainsi, toutes les thématiques contemporaines de la mort de la littérature, de la mort du sujet, de 

la fin de l’époque, de la fin de l’histoire, portent-elles implicitement la nécessité de repenser le 

sacré suivant de nouvelles perspectives. Sans le sacré, même si parodié ou nié, la littérature 

perd, d’une certaine manière, son identité. La sacré permet, finalement, de réfléchir aujourd’hui 

à des questions de littérature et de philosophie, comme le montrent Derrida, Blanchot, et 

Agamben — par exemple. 

Une telle identification du sacré ne doit pas rester à de grands exemples et des thèmes 

occidentaux. Dans un contexte de globalisation et de transferts et de traductions culturelles, les 

expressions du sacré étrangères à l’Occident trouvent une pertinence particulière, et confirment 

que une relecture critique du sacré doit permettre de redéfinir les espaces textuels et littéraires 

— ceux de tel œuvre, ceux que les œuvres constituent ensemble dans le contexte de la 

globalisation —, et finalement de proposer de nouvelles cartographies des littératures.  

A partir des débats contemporains sur la globalisation, le multiculturalisme, le transnational, les 
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migrations, il se fait de plus en plus nécessaire répondre à l’inquiétude d’une écriture de la 

culture et de la littérature, dont la force de signification, ou les valeurs esthétiques, sont mises 

en discussions. Les dimensions comparatistes du mythe, de l’utopie et d’autres thèmes et 

discours, qui s’ouvrent à une relecture du sacré, entendue comme espace poétique et textuel, 

constituent un paradigme et un modèle pour repenser la cartographie de la weltliteratur 

aujourd’hui et, pourtant, l’espace culturel et politique de divers lieux régionaux, nationaux, et 

continentaux.  

Cet atelier vise : 

à identifier et comparer les différentes manifestations esthétiques et culturelles du sacré dans 

les littératures aujourd’hui, dans la littérature mondiale contemporaine, faudrait-il dire ; 

à examiner en quoi l’imaginaire des textes littéraires aujourd’hui est identifiable au sacré et quel 

type d’expérience il décrit ou il induit ; 

à considérer les types de représentation qui sont attachées à un tel discours du sacré ; 

à caractériser les fonctions, aussi bien religieuses que séculaires ou culturelles, de tels discours 

et de telles représentations ; 

à proposer des approches à la fois locales et transculturelles des représentations, des discours 

du sacré dans la littérature ; 

à définir le discours littéraire du sacré comme un discours performatif, avec toutes les 

conséquences que cela a pour la création et la lecture littéraires ; 

à définir le contemporain suivant les constats qu’appelle le lien lisible entre littérature(s) et sacré 

aujourd’hui ; 

à identifier les caractères d’une nouvelle expérience littéraire dans le contexte de ce sacré — 

on aurait ainsi une nouvelle modernité.  

 

Contact Information: biagiodangelo@hotmail.com 
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Workshop 

[GS_WS_04] 

 

Poetry translated by Poets: Cultural and Poetic Transfers 

 

Caroline Fischer (Germany) 

 

Participants: 

Bernard Franco (Université Paris-Sorbonne, France) 

Chris Rauseo (Université de Valenciennes, France) 

Diego Saglia (Università degli Studi di Parma) 

Hans-Michael Speier (University of Cincinnati, USA) 

 

Contents: 

During the last two decades, concepts of cultural transfer have been entirely elaborated, both 

in the theoretic approach in general as in concrete examples. In this context, the intercultural 

implications of translation have been methodically studied, as well as the function of the 

translator within the cultural transfer. Translation of poetry, however, represents the particular 

difficulties, due to the major impact of semantic and acoustic aspects of these texts, which 

represent a barrier to faithful translation, sometimes impossible to overcome. 

Thus, not the notorious problems of translation will interest us. The workshop will rather be 

dedicated to poems which are translated by the poets themselves. The significance of 

transposition for the poetic creation - particularly framed within the theory and practice of 

l’imitatio - has undoubtedly seen one oft its most developed expression in the heart of European 

poetry: Petrarcism. However, during the 19th congress of the International Association of 

Comparative Literature at Daegu, translation itself will be in the centre of attention, also in a 

larger sense as the German terms “Umdichtung” or “Nachdichtung” express. This kind of “style 

exercise” has always attracted the great poets; take Shakespeare’s sonnets, translated by 

Stefan George and Paul Celan, take the numerous translations by Rainer Maria Rilke. 

The crucial query will, however, be the following: How far do these poetic transpositions 

establish a cultural transfer? Where do we find the function of the poetological transfer, which 

might work in both ways: As influence of the poet-translator upon the translated works or vice 

versa? 

As poetry represents a particularly fertile soil for the poetic rencontre – think of the West-

östlicher Divan by Goethe, the translation of Arabic poets by Friedrich Rückert or those of the 

Chinese poets by Ezra Pound – the Daegu conference seems to be the ideal place for a 

research of this kind. 

 

Contact Information: carolin.fischer@letteratura.de 

 

 



 38 

Workshop 

[GS_WS_05] 

 

From One World to Another: Topics in Transworld Travel 

 

Françoise Lavocat (France) 

Kai Mikkonen (Finland) 

 

Participants: 

Marie-Laure Ryan (University of Colorado, Boulder) 

 

Contents: 

In this workshop, we would like to explore the representation of the passage from one world 

to another in literature or in visual arts. What are the narrative or textual means, or the topoï, 

that are employed in order to give the reader or viewer access to worlds that are symbolically, 

logically or ontologically different? What are the means by which literature or visual arts can 

create a sense of transgression between ontological boundaries, or portray migrations 

between different worlds of experience that require the reader or viewer to recenter herself 

into a new world? While works in science fiction, postmodern fiction, fairy tales, fantasy 

literature and utopias may come directly to mind when we consider the problem of a an 

imaginary “world”, it is possible to tackle this issue with examples from a much larger corpus, 

from the most ancient to the most contemporary, and within diverse genres. As to the 

theoretical scope of the workshop, we would like to welcome especially new interventions 

into possible worlds theory, theory of fiction, narrative theory, and rhetoric, and encourage 

research questions that have a comparative focus. 

The workshop invites case studies as well as comparative and more theoretically oriented 

papers. Possible questions could for instance include the study of modes of access between 

different worlds, thus interrogating the poetic, narrative, and logical stakes in the employment 

and recurrence of certain symbols, objects, means of transport, characters, or other elements 

that make transworld travel possible. Papers could equally pose the question of logical and 

other qualities of the different worlds and the passage between them: How do the episodes of 

passage, which often play with ambiguity and semantic indeterminacy, reveal something of 

the worlds to which they give access ? Or, how can such episodes or images organize the 

reader’s or the viewer’s perception of space-time coordinates and thus manipulate his 

interpretation of possible worlds? Do these representations have a paradoxical, allegorical, 

metafictional or metaleptic dimension? Further, what kinds of global meanings and potential 

consequences—anthropological, logical, cognitive or other—could be extracted from such 

ontological migrations and worlds that include profound spatio-temporal contradictions? 

Our definition of « world » is not exclusive. By this term we mean not only a « possible 

world, » as certain theoreticians of fiction like Marie-Laure Ryan or Lubomir Dolezel define it, 

but also a « storyworld » as this may be understood in so-called postclassical narratology, or 
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even a kind of textual universe, consisting of a base world and surrounding alternative worlds, 

according to the meaning given, for example, by Thomas Pavel. However, we would like to 

give priority to representations of spaces that involve different referential and ontological 

status worlds. Crossings between fiction and non-fiction within the same work could be 

considered here, as well as the means by which a « transworld » character can pass from 

one fiction to another (this phenomenon has been recently studied by R. Saint-Gelais under 

the term « transfictionnalité »). Migrations between different domains of signification or 

experiences of a world in hypertext and virtual environment suggest a particularly welcome 

domain of investigation, as well as the more classical constructions by fictional characters 

themselves (worlds of dreams, hallucination, intoxication, etc.). Finally, in our time of massive 

migration of people and increasing mobility of individuals on a global scale, we could 

consider instances of travel between politically and geographically defined actual worlds, 

changing territories and spaces, in the sense that such instances bring into play mental 

processes and symbolic interpretations about the entrance into another world.  

 

Contact Information: kai.mikkonen@helsinki.fi 
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Workshop 

[GS_WS_06] 

 

Spaces of Desire, Spaces of Transition, „non-lieux“ or „heterotopias“: 

Spaces and emotions in modern literature 

 

Gertrud Lehnert (Germany) 

 

Participants: 

Prof. Dr. Bertrand Westphal, Université de Limoges, France 

Dr. Sonja Klimek, Université de Neuchatel, Switzerland 

Dr. Ines Theilen, University of Potsdam, Germany 

Prof. Dr. Monika Schmitz-Emans, University of Bochum, Germany 

 

Contents: 

In the last decade, the so called „spatial turn“ has produced a broad discussion of space and 

spatiality in the social sciences, in architecture and art, as well as in philosophy, and also in 

literary criticism. I would like to focus on one aspect largely ignored by literary historians as well 

as by theorists/historians of space, that is, the constitutive interrelationship of space and 

emotions. Departing from a dynamic concept of space as the result of human activities and 

perceptions, combined with the phenomenological concept of space possessing a specific 

atmosphere, I wish to initiate a discussion of the specific emotional and atmospheric qualities of 

„heterotopias“ in the Foucaultian sense, or „non-lieux“ as described by Marc Augé. This may 

include the analysis of (for example) 

• literary evocations of spaces of transition like airports or railway stations suggesting 

hopes to escape, fear to be uprooted; or else a complete indifference  

• labyrinthine spaces and claustrophobia, 

• fantastic spaces as spaces of fear or desire,  

• virtual spaces like Second Life 

 

Contact Information: glehnert@uni-potsdam.de 
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Workshop 

[GS_WS_07] 

 

Lieux de mémoire et littératures :  

enjeux  interculturels et relations intermédiatiques 

 

Hans-Jürgen Lüsebrink(Germany) 

Sylvere Mbondobari (Gabon) 

 

Contents: 

Dans l’introduction à La République (1984) Pierre Nora décline l’objet de son projet heuristique et 

propose une définition de ce qu’il appelle Les lieux de mémoire. Pour l’historien français, il s’agit 

dans un premier temps de faire un inventaire des lieux où « la mémoire s’est sélectivement 

incarnée et qui, par la volonté des hommes ou le travail des siècles, en sont restés comme les plus 

éclatants symboles : fêtes, emblèmes, monuments et commémorations, mais aussi éloges, 

dictionnaires et musées. » (La République, VII). Cette définition qui fait apparaître l’idée 

fondamentale de construction et, donc de mutation permet à Nora de réunir sous cette notion trois 

éléments constitutifs de lieux de mémoire : les éléments matériels, symboliques et fonctionnels. 

La visée comparatiste de cet atélier a pour ambition de dépasser les frontières nationales, 

linguistiques et culturelles actives chez Pierre Nora, et les clivages disciplinaires pour restituer 

l’intelligence et la complexité qui ont gouvernés cette notion depuis son origine, et pour montrer le 

rôle de la littérature pour la constitution et la représentation de lieux de mémoire interculturels. Ce 

projet fait sourdre en fait la préoccupation consistant à imaginer des « lieux de mémoire » dans une 

relation interculturelle, transnationale et intermédiale. Comme le rappelle  Etienne François, « les 

lieux de mémoire » ont souvent une existence transnationale même si leur commémoration reste 

pour l’essentiel nationale. 

Comme participants sont visés de collègues aussi bien des universités occidentales qu'africaines, 

sud-américaines et asiatiques. Parmi pluseiurs collègues, le professeur Albert Gouaffo (Université 

de Dschang, Cameroun, ancien boursier Humboldt) et Ibrahima Diagne, maître de conférences à l' 

Université de Dakar, ont manifesté leur intérêt pour participer  á la table ronde envisagée.  

Les communications seront donc centrées sur trois axes principaux : 

I- Premier axe : Les lieux de mémoire : enjeux mémoriels et interculturels 

II- Deuxième axe : Les lieux de mémoire et représentations intermédiatiques  

III – Troisième axe : Lieux de mémoire et transferts culturels 

Les collègues désireux d’y participer par une intervention seront priés de nous envoyer : 

le titre de la communication, un résumé d’une page environ avant le X. A l’adresse  suivante : 

 

Contact Information: luesebrink@mx.uni-saarland.de 
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Workshop 

[GS_WS_08] 

 

The Fragile Zone. 

Literature and the (Re)Mediation of Conflict 

 

Isabel Capeloa Gil (Portugal) 

 

Participants : 

Monika Schmitz-Emans (Uni. Bochum, Germany) 

Elisabeth Bronfen (U. Zurich, Switzerland) 

Adriana Martins (Catholic University of Portugal, Portugal) 

Mark Sabine (U. Nottingham, U.K.) 

Maria Alexandra Lopes (Catholic University of Portugal, Portugal) 

Amy Kaplan (University of Pennsylvania, USA) 

Stèphane Michaud (Univ. Paris III, France) 

António Sousa Ribeiro (University of Coimbra, Portugal) 

Ana Gabriela Macedo (University of Minho, Portugal) 

Robert Doran (Rochester University, USA) 

Paola Mildonian (Università Ca Foscari, Venice, Italy) 

Dolores Romero Lopez (Complutense University, Spain) 

 

Contents: 

Fragility refers to what is easily snapped or shattered; it is the condition of what is weak and 

perishable, the contrary of solidity and permanence. At a time when both subjects and concepts 

travel (Mieke Bal) from one field to another, fragility addresses not only the vulnerability of bare 

human life, but simultaneously conveys the condition of literary studies. Pervaded by the pull to 

canonize on the one hand, and the postmodern appeal for situatedness and parody, on the 

other, the study of literature moves on a fragile zone, struggling for permanence but always 

threatened by the trend to innovate and subvert, thus to fragilize and break. 

The role played by conflict in literature, either as representation or as a strategic textual tool, is 

particularly revealing of literature’s position in the fragile zone. The role played by conflict in 

cultural formation can be already traced back to Hesiod’s Erga (vv.14-26), where distinction was 

made between bad conflict – the kind that provoked community disruption – and good conflict, 

i.e. the kind that could lead to social and cultural renovation, as in the sacrificial act. Literature 

and literary studies walk the fine, fragile line between the cultural productivity of communicative 

conflict and the disruptive, uncommunicative kind (Assmann, 1990). Literary representations 

commemorate political, social or personal conflicts and in so doing they engender progress and 

communication as much as destruction and silence. Moreover, literature as a medium is also 

affected by violent conflicts as much as by inner aesthetic struggle. The renovation of form in 

European modernisms, for instance, is a situated example of the aesthetic productiveness of 
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conflict and strife. In fact, there is no complexity without underlying conflict.  

This workshop wishes precisely to look at the ways in which literature, both as a fragile 

medium and moving in a fragile conflict zone, works to represent strife, violence, war and is in 

turn affected by it. How does literature contribute to the construction of cultural memory over 

past conflicts? And what is literature’s power to mediate in conflict areas and in post-conflict 

periods and thus to remediate conflict and contribute to peaceful resolution? Moreover, how 

does the permanent statement of the fragility of life in violent situations impact literature and the 

critical production of images of self and other? And how does the fragile nature of research 

bring about the need to rethink our work within the scope of a new ethics of fragility? 

 

Contact Information: Isabel.gil@fch.ucp.pt 
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Workshop 

[GS_WS_09] 

 

The UNESCO Memory of the World Programme (World Documentary 

Heritage): A Challenge for General and Comparative Literature 

 

Lothar Jordan (Germany) 

 

Contents: 

The UNESCO Memory of the World Programme (search by Google: UNESCO MOW) gives 

attention to documentary heritage as a major part of the memory of the peoples of the world and 

reflects the diversity of peoples, languages and cultures - attention to its importance and fragility. 

A part of the programme consists in developing a World Register of the most important 

documents. So far about 150 documents, some of them literary documents, have been taken up. 

The UNESCO Memory of the World Programme is a major challenge to General and 

Comparative Literature, concerning the reflection of the relation between cosmopolitization and 

cultural diversity in the development of the programme and its standards and criteria, or working 

on intellectual relations and structural similarities/ differences between the contents of important 

documents from different cultures or construct new types of scholarly commentaries for a 

worldwide readership beyond disciplinary boundaries. It gives good chances to work on applied 

forms of postcolonial discourses between worldwide shared values and the promotion of cultural 

diversity. 

The Workshop/Symposion etc. is going to introduce into the UNESCO MOW Programme and 

to develop questions and projects relevant both for General and Comparative Literature and for 

the programme itself. A readiness for interdisciplinary work is as helpful as an openness for 

cooperation with other cultural institutions like museums, archives, etc. 

 

Contact Information: iclm.jordan@gmx.de 
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Workshop 

[GS_WS_10] 

 

Cosmopoliterature – literary theory in a world with proliferating frontiers 

 

Robert Stockhammer (Germany) 

 

Contents: 

Current discussions about globalization – in all its economic, technical, juridical and cultural 

implications – have raised our awareness of living in a world not exclusively characterized by an 

"expansion of frontiers", but rather by a process of fluidity and contestation, by an ever more 

rapid transformation, abolishment and redrawing of frontiers. Within these discussions, 

cosmopolitanism has recently been reshaped as a working term for ethically motivated 

interventions into the asymmetries and injustices of global processes (see, e.g., recent books by 

Kwame, Anthony Appiah or Ulrich Beck). At least some of these interventions, however, are 

disappointingly flat in their well-meaning appeal to virtues and values that are widely assumed 

and asserted without critical interrogation or engagement (universality of human rights, mutual 

acceptance of the other as 'other', necessity of conversation etc.). Further elaborations seem 

necessary that would account for obvious tensions within the dynamics of globalization. Such 

elaborations  would critically reflect on the limited reach of cosmopolitanism, at least with 

regard to its elitist connotations (the Samsonite-equipped frequent traveller most likely to be 

based in Western Europe or North America).  

Since literature is characterized by its paradox to speak in the name of singularities as well as 

mankind 'in general', literary theory may serve as an especially adequate field for a more 

reflective debate on these issues. The neologism COsMoPoLITerature (beside being an 

alternative version of the usual abbreviation for our discipline, Comp.Lit.) is being proposed to 

invoke questions concerning various relationships between cosmopolitanism and literature, 

including:  

� Is (or: under what conditions is) literature in itself cosmopolitan?  

� Is (or: under what conditions is) cosmopolitanism in itself literary (cf. Derrida's claim that 

"Un acte d'hospitalité ne peut être que poétique")? 

� Which traditional concepts of cosmopolitanism (e.g., Wieland's, Kant's) are most suitable 

for an understanding of the present situation? Which non-European concepts have been 

neglected and should be revisited? 

� How can exclusions be avoided? What is the relationship between inclusion and exclusion 

in particular historical models of cosmopolitanism (with regard to categories of geography, 

citizenship, ‘race’, gender, or religion)? 

� Are global media networks per se cosmopolitan, or do they rather aggravate asymmetries? 
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What is the place of literature within them? 

� How can literary theory and comparative literature participate in the shaping of 

cosmopolitanism? How should cosmopolitanism inform and shape the study of literature, 

esp. in Comp.Lit.? (Is its notion of 'comparison' still tenable?) 

� Are concepts of 'World Literature' necessarily cosmopolitan, or do some of them rather 

reinstate national borders? 

 

Contact Information: stockhammer@lrz.uni-muenchen.de 
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Workshop 

[GS_WS_11] 

 
Dante in East Asia 

 
Sangjin Park (Republic of Korea) 

 
Contents: 

In order for a literary text to become a classic, it must survive. In this respect, The Divine 

Comedy has arguably survived only in the West. The Comedy is universal only insofar as it has 

also survived in the non-western world. We do not believe that in the past The Comedy has 

survived, in its true meaning, in the non-western world because The Comedy that has survived 

in the non-western world is merely ‘the West’s Comedy’. In other words, in the non-western 

world, The Comedy has been able to be seen survived because, in the process of 

modernization of the non-western world, its literary values which have made it survived in the 

West were forced to the non-Western readers or because the non-West imported them 

spontaneously. Thus we are now inquiring into whether The Comedy will survive in the future as 

well. All the readers of The Comedy, regardless of the West or the non-West, are not free from 

this question. All of us are in the position to inquire ‘again’ about the universality of The Comedy. 

A particular perspective which is East Asian is indispensable to inquire Dante’s universality. The 

East Asian context helps decontextualize the western context of Dante which has historically 

been developed centering around him, and at the same time plug to the Others’ contexts. 

However, it is also something to be re-examined and re-washed over and over again. Insofar as 

it is inclined toward de-centering, it should be sustained by continuous marginalization instead 

of producing another center, and insofar as it is inclined toward the Other’s position, it should be 

sustained by incessant ”othering” instead of isolating the Other. Our aim is to reconstruct 

Dante’s universality by means of exploring the process of modern East Asia’s reception of 

Dante and its implications. 

 

Contact Information: sjpark@pufs.ac.kr 
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Workshop 

[GS_WS_12] 

 

New Frontiers in Literary History 

 

Randolph D. Pope (USA) 

Participants: 

Randolph D. Pope (University of Virginia) 

Margaret Higonnet (University of Connecticut) 

Svend Erik Larsen (Aarhus University) 

Illana Zinguer (University of Haifa) 

 

Contents: 

Our Committee has overseen the publication of numerous books dedicated to comparative 

histories of the literature written in European languages, which includes, for example, literature 

written in Spanish in Latin America and in French in the Caribbean or Africa. The main question 

the present panel will examine is the link between language and space. While it has always 

been tenuous, this connection has been impacted by the fluidity of the new media (where 

images play an ever more important role), a redefinition of the national in the context of growing 

internationalization of the economies, a collapse in chronology as the main organizing thread 

(as simultaneity is stressed by postmodernism), and the easier and faster access to translated 

materials.  While the frontiers of languages such as Latin, English, French, and Spanish, to 

name just a few, have exceeded by far the geography of Rome, England, France or Spain, the 

present circumstances present a quantum leap in the dislocation of language, on the one hand, 

and country, culture, and tradition, on the other. The four participants are experts in the 

encounter of cultures—especially for the Nordic European countries, Great Britain, France, and 

Spain—and are presently involved in the edition of large comparative projects. This workshop, 

therefore, is for us a very important occasion to reconsider the slippage between tongue and 

nation, benefiting from having this discussion outside of Europe. We expect to add a few 

participants before the March 7 deadline. 

For a listing of all the volumes our Committee has edited, please see: 

http://www.benjamins.com/cgi-bin/t_seriesview.cgi?series=CHLEL 

 

Contact Information: rpope@Virginia.edu 
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Workshop 

[GS_WS_13] 

 

Gender, Nature, and Cultural Differences 
 

Margaret Higonnet (USA) 

 

Participants:  

Margaret HIGONNET (University of Connecticut)  

Sonia Faessell (University of New Caledonia)  

Fatima Festic (UCLA)  

Marie-Paule Ha (Hong Kong University)  

Jasbir Jain (Emerita Fellow, Rajasthan University)  

Elizabeth Richmond-Garza (University of Texas, Austin)  

Rita T Schmidt (Universidade Federal do Rio Grande do Su)  

William SPURLIN (Sussex University)  

Chantal ZABUS (UParis XIII & UParis III-Sorbonne Nouvelle-UMR7171, Senior Scholar at the 

Institut universitaire de France) 

 

Contents: 

Gender has been conceptualized as the cultural production and performance of roles, in 

distinction from binary ("essentialist") understandings of sexual difference as rooted in the body, 

with clear boundaries. At stake in these competing theories is the relationship between nature 

and culture, especially as they meet in the body.  

This workshop will extend such questions to compare how different cultures construe the body 

and the "natural" world. Are nature and the body on a gendered continuum or distinctly 

configured? Might they both be considered as gendered “texts”? How are these themes 

translated into literature? Does nature (or the body) figure metonymically as a descriptive 

element in texts, a formative element in characterization, or a determinant of plot and genre? 

Topics that might be developed include the characterization of transgendered as well as gay, bi, 

and lesbian figures. Anthropological research points toward the cultural roles of traditionally 

cross-gendered social leaders, such as Balkan "virgins," "fafafanes” in Samoa, or ancestral 

“sangomas” in South Africa—what kinds of narratives spring up around them? While “nature” 

has often been treated as timeless and universal, today’s deconstructive theories as well as 

comparative and ecological concerns suggest we should reread the relationships between 

gender and nature. The emergent literature of ecofeminists, for example, invites an analysis of 

the cultural work performed by different ways of gendering "nature." The workshop will highlight 

the range of literary expressions of this theme, as well as its theoretical interest.  

 

Contact Information: margaret.higonnet@uconn.edu 
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Workshop 

[GS_WS_14] 

 

ALTERITY AND THE SACRED IN LATIN AMERICA 

 

Biagio D’ANGELO (Brasil)  

 

Contents:  

The need for rethinking, nowadays, the space of the sacred in the narrative and cultural 

production of Latin American countries reveals the growing importance of Comparative 

Literature in this continent. The questions that have been raised, in the last few decades, about 

the necessity to overcome geographical and historical boundaries indicates a cadre of 

dispersion and highlights an unsatisfying literary and cultural knowledge of each other. By 

studying the heterogeneity of the different cultures and peoples that inhabit this continent, 

Comparative Literature may strongly contribute to a better mutual understanding of its people, 

whose discourse is every time more crammed with multiple and critical interdisciplinary 

practices.   

The present debates about globalization, multiculturalism, transnationality and migration have 

called upon the necessity to delve into the discussion about the vivacity and the ethnographical, 

anthropological and epistemological narrative multiplicity of the Americas, particularly of Latin 

America. The writing of and about the sacred produces narratives, poetry, performances and 

fables that affect, due to the force of myth, the whole geopolitical map of the continent. The 

recovering of this sacred element in the contemporary readings about the subject constitutes an 

attempt at breaking the barriers that inform the ways different regional spaces of Latin America 

are still being culturally and ideologically read and interpreted.  

The Latin American continent is formed both as a real and as an allegory space at the same 

time, for its traditional societies favor the constitution of “interliterary communities,” or rather, of 

systems defined as geographically, politically, culturally and artistically plural by nature. Thus, 

notions such as those of “national literature” and “written” and “oral literature” must be examined 

in a transnational perspective. To employ the words of Tania Carvalhal, “each national literature 

may become, throughout its historical development, a part of several interliterary communities, 

and the latter cannot be seen as closed or invariable systems” (Carvalhal, O próprio e o alheio, 

São Leopoldo: Unisinos, 2003, pp. 84-85). 

Besides, the heterogeneity which Antonio Cornejo Polar considered as the only stable element 

of Latin America implies not only a redefinition of “nation” and “identity,” or rather, a re-

signification of regional dimensions, but also a rewriting of the themes of the mythic, the 

religious and the profane as an ethno-anthropologic drive of self-knowledge and identity. It is, in 

effect, a space that is, in the words of Jean-Marc Moura, at the same time exploited and 

constituted, re-encountered by its metamorphosis in the place of a search.” 

Latin America is transformed thus into a plural and global territory, and is marked by a kind of 

“multiple identity,” or, in Edouard Glissant’s view, by a “diverse” and incomplete tradition in a 
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continuous flux, in which different ethnic groups, cultures and religions coexist without totally 

interpenetrating each other. 

We believe that this is an adequate moment to reflect about the space held by the sacred in 

the discussions about Comparative Literature in Latin America. This is the major aim of this 

workshop. We welcome papers on the intercultural dialogue that is taking place in Latin America, 

especially those dealing with myth, religion, gender, history, poetry and narrative.  

 

Contact Information: biagiodangelo@hotmail.com 
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Workshop 

[GS_WS_15] 

 

Comparison and reflection on the power of imagination 

 in China and the West—from difference to understanding 

 

Jaesuh JUNG (Republic of Korea) 

 

Contents: 

The power of imagination, which has been repressed in the time of early modernity, is now 

emerging as an important humanistic resource with the recent boom of cultural industry. 

However, the power of imagination has been never free from restraint as it can be always 

limited by political, economical, ideological circumstances. Especially, under the current 

circumstances in which cultural industry’s power of the first world, the west, dominates, the 

power of imagination is exposed to the danger of being standardized according to the one with 

more power. For instance, while we accept naturally the imaginative representations associated 

with Anderson’s ‘Little Mermaid’, we feel uncomfortable or strange with the images of ‘Mermaid 

Man’ occurring in Chinese myths.  

As our understanding and reflection on the tales and fables which are considered a treasure 

house of imagination including myths, legend, folk tales, etc, have been standardized according 

to the forms and values of Greek-Roman myths as well as Grimm brothers in the west, we seem 

to have difficulty recognizing and understanding the very nature and boundary of the our power 

of imagination, and developing diverse perspectives on it. In this session, we will attempt to 

compare the circles of the power of imagination of China and the west to identify their 

similarities, differences as well as particularities. By doing so, we hope to discover and analyze 

their own cultural identities and, to be able to leave open the possibility of genuine cultural 

communication between them. 

 

Contact Information: jsjung@ewha.ac.kr 
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Workshop 

[GS_WS_16] 

 

Comparison and Reflection on the Chinese and Western literary theories 

—in search of the alternative or fusion 

 

Jaesuh JUNG (Republic of Korea) 

 

Contents: 

While the East and the West have developed their own understanding of literature and 

developed its unique perspectives, world literature since the time of early modernity has been 

based on the structures and values of western literary theories and traditions in the process of 

identifying various literary representations and interpreting major literary works.  

However, in the case of Chinese literature, ‘Shijing’, the first literary anthology, was published 

2,500 years ago, and since then they have established their own literary perspectives, and this 

resulted in the publication of ‘Wensindiaolong’, the great compilation of the theories of literary 

criticism, which came out around the 5th century. These works exerted significant influences on 

shaping literary perspectives in East Asian countries including Korea, Japan, and Vietnam.  

While the classical literature appears to have ceased after the period of early modernity, and the 

visibility of Chinese literary theories is no longer as significant as it used to be, its traditional 

literary perspectives, aesthetics, ways of literary criticism, techniques of literary creation still 

have significant values to contemporary literary writers and scholars. As the Western realism 

which had once prevailed during the time of modernity is declining these days, Chinese literary 

theories would potentially provide us with meaningful resources to broaden and enrich today’s 

world of literary criticism. In this session, by comparing and analyzing the Chinese and western 

literary theories, we expect to discover critical similarities and differences, and examine if it 

would be possible for Chinese literary theories to emerge as a potential alternative to 

contemporary literatures and literary theories, or to be able to find a way to complement each 

other.  

 

Contact Information: jsjung@ewha.ac.kr 
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Workshop 

[GS_WS_17] 

 

 

Ethics and Religion in the Context of Comparative Literature 

 

Steven Sondrup (USA) 

Dorothy Figueira (USA) 

 

 

To Be Announced 

 
 
Contact Information: Steven.sondrup@gmail.com 
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Workshop 

[GS_WS_18] 

 

 

Digital Narrative 2.0: Aesthetics and criticism beyond literature 

 

Dr. Hans-Joachim Backe (Germany) 

 

Contents: 

Before being treated as art forms in their own rights, new media have traditionally been 

perceived as threats to established arts, especially literature. Radio, film, and TV were 

considered inferior to literature for as long as their independence was not acknowledged. In the 

past decades, digital media have emerged as a new touchstone for literature, and the need for 

the discussion of their influence is apparent in the very structure of ICLA 2010, which devotes a 

whole session to the topic. 

Instead of partaking in the discussion of literature’s role in the digital age, this workshop will be 

focussing upon the “fringe area” itself, i.e. on the current literary dimension of media such as 

hypertexts and computer games. Far from being a homogenous group, digital media 

nonetheless share a number of common traits, such as their dependence on electronic devices 

and their potential for interactivity. What they also share is the need for an adequate theoretical 

framework. The past has shown that neither theories nor analytical tools can be adapted from 

other literature or film studies without significant and fundamental re-thinking.  

In the discussion of digital narrative, poetry, and drama, we are therefore not only faced with 

the examination of specific examples – which the workshop should allow for at any rate –, but 

the broaching of broader issues. On the one hand, we will be dealing with questions that have 

been perused in respect to literature in the past, and which have become prevalent with other 

media such as film. Discussing editions, canonization, authorship, or the economical 

dependence of the arts is as important with digital narrative as it is with all other media. On the 

other hand, there are quite a number of questions that are specific to narrative in the new media. 

Digital reading, interface design, and interplay between game and narrative, to name just a few, 

are key issues for understanding the independent aesthetic dimensions of digital narrative. 

The workshop will facilitate the exchange between international specialists on different new 

media, and will enable them to contribute to each other’s research projects from their individual 

– yet interconnected – fields of expertise. Scholars from various Universities – Madrid, Tel-Aviv, 

Paris, and Bochum – have already signaled their participation.  

 

Contact Information: hans-joachim.backe@rub.de 
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Workshop 

[GS_WS_19] 

 

 

Theory and Practice of Teaching Humanities in a Globalizing World 

 

Theo Dhaen(Belgium) 

 

Participants: 

Theo D'haen 

Sandra Beckett 

Leena Eilitt� 

Shin-ichi Morimoto 

Anders Pettersson 

Roberto Vecchi 

Pedro Meira Monteiro 

 

Contents: 

 

Regardless of where we look, where we work, teach, or do research, none of us can escape the 

pressures of globalization. These pressures affect us because of the immediate effects they 

have on the way our institutions are managed, with all that brings with it of downsizing, 

economizing, internationalizing, and the like. They also affect us in what we teach or research, 

and in how we do so. Moreover, they may affect various parts of the world, and the educational 

institutions in them, differently. Though the effects of globalization affect all disciplines, across all 

institutions and all nations, perhaps no single area is touched as much as the humanities. The 

present workshop seeks to examine some of the ways humanities faculties and departments 

around the world deal with these pressures, emphasizing not only the downside of globalization 

but also the opportunities and possibilities it brings along. Topics for discussion may include 

curricula, teaching methods, research methods, the use  and impact of digital media, open 

access, dual or joint courses, student and staff mobility arrangements, international 

accreditation arrangements, international ranking mechanisms, etc. The aim is to arrive at an 

understanding of the changing context(s) in which the humanities operate, both in educational 

systems in which they have traditionally held a strong position, and in systems with different 

traditions, and to devise strategies for dealing with these changes, for strengthening and 

revivifying the humanities, because we believe that they continue to serve not only a useful but 

even a necessary function also, and perhaps even more than ever, in a globalizing or globalized 

world. 

 

Contact Information: theo.dhaen@skynet.be 
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Workshop 

[GS_WS_20] 

 

Transnational Turn Beyond Multiculturalism in Critical Theory 

 

Youngmin Kim (Republic of Korea) 

 

Participants: (Tentative) 

2 Presentations of the theory  

 3 Case studies of literature  

 Panel discussion: 4 discussants 

 

Contents:                                                                                                                                                              

Recent discussions of interstices between races, ethnicities, nations, states, and cultures 

produce a delicate and complex concept of hybridity within the context of globalization and 

transnationalism. What is at stake in this new discursive dynamics is diasporic subjects and 

borderline areas of cultures. In recent postmodern cultural studies, "diaspora consciousness" 

moves beyond the essentialist concepts such as ethnicity and race, and comes to denote 

hybridity, heterogeneity, identity fragmentation, double consciousness, roots and routes, multi-

locationality, and what not. This disapora consciousness is a product of cultures and histories in 

collision and dialogue, and diasporic subjects are distinct versions of postmodern, transnational, 

and intercultural experience, as James Clifford perceives. 

In this context of diasporic identities and hybridity, multiculturalism represented by Amy 

Gutman, David Theo Goldberg, and Will Kymlicka. cannot explain the new forms and complex 

discursive practices in the contemporary global village. Critics such as Bhikhu Parekh and 

Stephen Castles rethought multiculturalism in terms of ethnicity and globalization, thereby 

highlighting cultural diversity and transnational citizenship. One might ask whether 

transnationalism is a new multiculturalism. Or do networks of transnationalism provide a clue to 

unknot the complicated intermixture of terms which span from diaspora, globalization, ethnicity 

and cultural diversity? Are the concepts such as postmodernism, postcolonialism and 

postnationalism related to this diasporic double consciousness? If we investigate the nature of 

the concepts of diaspora, colonialism, and nationalism from the contradictory counter-concepts 

of diasporic double consciousness, postcolonialism, and postnationalism, are we able to 

retrieve the embedded signifying chains of transnational cultural logic? Our hope is to provide 

specific cases for answering these questions as well as to retrieve a coherent critical ariadne for 

transnationalism. 

Contact Information: yk4147@chol.com 
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Workshop 

[GS_WS_21] 

 

Littérature de l’Afrique francophone et Migration: transculturalisme, 

migritude, border-culture 

 

Name (or Name of Society):  

Centre de Recherches sur la Francophonie 

 

Participants: 

Kyu-Hyun Lee (Université Nationale de Séoul, Corée) 

Jae-Jung Sim (Université Féminine de Séoul, Corée) 

Ji-Yong Chung (Université Sang-myung, Corée) 

Tae-Hee Kim (Université Hong-ik, Corée) 

 

Contents:                                                                                                                                                              

 

La frontière culturelle ne se repose pas sur une justification topographique ou géo-politique, 

surtout dans un monde où la circulation des hommes et des biens s'effectue à l'échelle 

mondiale et où l'influence des acteurs internationaux a fortement augmenté; elle se définit de 

plus en plus comme un espace plutôt qu'une ligne de démarcation, un espace d'une très grande 

hybridité où se produiraient plus de conflits, mais aussi de nouveaux signes culturels. C'est 

pourquoi aujourd'hui, la culture des frontières ou ‘border-culture’ émerge comme un domaine 

privilégié des études culturelles. 

Sur ces prémisses, on souhaiterait examiner dans notre séance, à travers quelques ouvrages 

littéraires des auteurs d'origine d'Afrique francophone, les aspects divers des conflits et des 

négociations, des échanges et des interactions entre les groupes ethnoculturelles qui se sont 

formées dans les espaces urbains de la France avec l'immigration massive des Africains. On 

s'intéresserait plus particulièrement, tout en rendant compte de la généalogie des situations 

actuelles, aux façons dont s’inventent, se revendiquent et se construisent des identités 

nouvelles des Africains immigrés, dont le phénomène culturel de la ‘migritude’ nous donne une 

bonne illustration. 

 

Contact Information: opcit207@snu.ac.kr 
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Workshop 

[GS_WS_22] 

 

Ecrire dans le cyberespace 

 

Myoung-Sook KIM(Republic of Korea) 

 

Contents:            

                                                                                                                                            

Le cyberespace est aujourd'hui considéré comme un autre environnement où nous vivons. Il y a 

déjà longtemps que les livres électroniques sont apparus. Il y a des écrivains qui sont d’abord 

lus en ligne avant de publier off-line. À l'inverse, les auteurs qui ont déjà obtenu leur nom dans 

les milieux littéraires écrivent dans le cyberespace. Devenir auteur demande moins de temps et 

de financement que par le passé. L'accessibilité non seulement à l'écriture, mais aussi à la 

lecture en ligne est plus facile, comparée à la lecture off-line. Les lecteurs consomment 

rapidement, et même influencent l'histoire en cours. La co-écriture, pour être précis, la création 

avec les lecteurs est généralement acceptée. Le statut des auteurs et la manière de créer dans 

l'espace virtuel se distinguent de ceux de la littérature « classique ». La langue en ligne évolue. 

Cet atelier mettra l'accent sur le statut des auteurs, le mode de création et sur la narration dans 

le cyberespace, en comparant divers exemples de différents pays. L’esthétique de la réception 

sera également reconsidérée. Il est vrai que les critiques ne traitent que les livres publiés. Cela 

explique pourquoi la «cyber-écriture» est sous-estimée. Cet atelier invite à réfléchir sur la 

situation actuelle de l'écriture dans l'espace virtuel. Il envisage la façon dont la littérature on- 

line et la littérature off-line peuvent coexister. 

 

Contact Information: esther71@snu.ac.kr 
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Workshop 

[GS_WS_23] 

 

Littérature minoritaire dans la société multiculturelle 

 

Ji-Soon LEE (Corée du Sud) 

 

Participants :  

Hwa-Im Kim (Université Sungkyunkwan) 

Ka-Ya LEE (Université Sookmyung) 

Kyu-Hyun Park (Université Sungkyunkwan) 

  

 

La société multiculturelle s’élargit de plus en plus au monde entier à notre époque de la 

mondialisation. Tandis que la Diaspora devient le courant universel, on s’efforce de rechercher 

divers plans pour éviter la tension et le conflit entraînés par les différences culturelles. On 

discute ainsi vivement sur le ‘muliticulturalisme’, le ‘relativisme culturel’, et la ‘diversité 

culturelle’. Pourtant, il faudrait encore réfléchir que les voix des cultures minoritaires soient 

suffisamment exposées et acceptées dans les discussions. Nous voulons donc étudier sur le 

problème de l’identité culturelle qui est implicitement ou explicitement représentée par la 

littérature minoritaire. Sous le titre de « Littérature minoritaire dans la société multiculturelle », 

afin d’élargir le champs comparatif de la littérature minoritaire, les participants de cette session 

seront composés des chercheurs de différents domaines littéraires, par exemple, la littérature 

francophone, allemande, russe, anglaise, etc., Cela nous permettra d’avoir une occasion de 

comparer et de discuter plus profondément la littérature minoritaire dans laquelle les 

caractères de la société multiculturelle se manifestent considérablement.  

 

 

Mot-Clés : littérature minoritaire, société multiculturelle, muliticulturalisme, relativisme culturel, 

diversité culturelle 

 

Contact Information: jislee@skku.ac.kr 

 

 

 

 

 

 

 

 



 61 

Workshop 

[GS_WS_24] 

 

The Korean War and World Literature 

 

Prof. Byeong-Sun Song (University of Ulsan, Korea) 

 

Name (or Name of Society): World Literature Comparative Studies Society of Korea 

 

Presenters:  

Prof. Song, Byeong-Sun, Department of Spanish, University of Ulsan, Korea 

Prof. Byun, Kwangbai, Department of French, Hankuk University of Foreign Studies, Korea 

Prof. Oh, Eunkyung, Faculty of Liberal Arts, Dongduk Women’s University, Korea 

Jeon, Kyung-Ae, Korean Writer  

 

Contents:                                                                                                                                                              

The last century has seen many wars that have inspired modern arts and literature. War has 

been a reoccurring theme in contemporary narrative and has influenced many masterpieces. 

For example, the First and Second World Wars are the main backgrounds in A Farewell to Arms 

by Ernest Hemingway, 25th Hour by Constantin Virgil Gheorghiu, The Naked and the Dead by 

Norman Mailer. Unlike with other wars, it is difficult to find some narrative work on the Korean 

War that is internationally recognized. Perhaps this is due to the fact that the Korean war has 

not evoked the patriotism the way both the World Wars did, or the fact that it failed to cause 

antiwar sentiment the way the Vietnam War did. However we can suppose that in those 

countries, which participated in the Korean War, the writers and their works were by this war. In 

this research session, we will try to reveal narratives, not well known to the general populace, 

which offer different images and ideas about the Korean War taken from the accounts of policy 

makers, brief news clips, or official articles.  

Considering the Korean War to be an international war rather than a civil war, we will utilize a 

literary comparative approach, using examples from different countries such as Colombia, 

Turkey and France.  

 Although regarded as a 'Forgotten War', the scars of the Korean War(1950-1953) still haunt 

many Koreans. The English novel 'Dandelion Ranch' is a novel on the love between Johnny, a 

U.S. Marine and Annie, his fiance, during the Korean War. Especially, Dandelion Ranch is a 

novel about the Korean War told from the perspective of Americans and foreigners. The author 

will introduce with photos and songs on the Korean War.  

 

Contact Information :  avionsun@mail.ulsan.ac.kr 
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Workshop 

[GS_WS_25] 

Look at the Image of Asia in World Literature 

 

Prof. Jeo Young-Noh (Yeungnam University, Korea) 

 

The Association of Comparative Studies of World Literature 

 

Participants: 

Prof. Sangbum-Chin (Chonbuk National University, Korea) 

Prof. Changhyun Cho (Chung-Ang University, Korea) 

Prof. Sungeun Choi (Hankuk University of Foreign Studies, Korea) 

Prof. Sangwook Shim (Jeonju University, Korea). 

 

Contents: 

 

     In this workshop, we are going to discuss ways in which scholars can accurately reflect 

upon the use of Asian experiences in the works of Western writers.  Also, through such 

reflection we can approach the literary world of Western writers through the perspective of Asian 

literature and thought.   

 

     Having experienced the crisis in Europe during the Napoleonic Age, the writer Goethe 

awakened his readers to the necessity of creating an idea for the formation of a world literature 

for human peace.  In Chinese and Persian literature he found a universal theme undergirding 

human life in general that led him towards the formation of such literature.  The result of those 

reflections may be found in two poems he wrote relating specifically to the Orient; "West-

Oestlicher" and "Chinesich-deutsch Jahres-Tageszeiten."  Through thoughtful analysis of these 

works we will discuss Goethe's perception of the Orient. 

 

     In Hesse's works, we see various heroes seeking out Oriental thoughts.  For instance, his 

works entitled "Siddharhta" and "Glasperlenspiel, which relate specifically to Taoism and 

Buddhism respectively, show us an easily identifiable Asian thought as well as the development 

of Hesse's own positive response to Korea in general.   

 

     In J.D. Salinger's "Hapworth 16, 1924," the character  Seymour accepts the validity of 

spiritual responsibility which reveals the revelation of God's mysterious plan.  And it's through 

this particular work that we come to know Seymour's wisdom as not so much as that defined in 

Western logic as it is the transmigration of the soul "wisdom" found in the more intuition-based 

Oriental religions. 
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     Examining the poetry of Szymborska, we find relational, existence-disintegrating, and co-

existential speculation that cannot be explained through Western philosophy; a system of 

thought rooted in rationalistic epistemology and dualistic theories of existence.  In this 

workshop we will analyze the poems of Wislawa Szyborska through the lens of "Lao-Zhuang," 

East Asia's representative philosophy as well as presenting a psychological mode universal to 

mankind.   

 

Contact Information : jynoh@ynucc. yeungnam.ac.kr 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 64 

Workshop 

[GS_WS_26] 

 

Methodological Challenges of Medieval Literatures 

in Contemporary Literary History 

 

Name (or Name of Society): Universidade de Santiago de Compostela 

 

Participants: 

César Domínguez (Universidade de Santiago de Compostela) 

I-Chun Wang (National Sun Yat-sen University) 

Benjamin M. Liu (University of California, Riverside) 

Annie Hesp (University of Michigan) 

Kai-chong Cheung (Shih Hsin University) 

Ann-Marie Hsiung (I-shou University) 

 

Contents:                                                                                                                                                              

The aim of the workshop is to reflect on the methodological challenges medieval literatures 

pose to comparative literary history. As non-national cultural formations, medieval literatures 

ask specific questions about the historiographical activity that, however, have been either 

overlooked or dealt with according to the national paradigm. 

Due to the methodological focus of the workshop, the emphasis should be placed on case-

studies that highlight the medieval challenges and how they may be addressed in a world 

context. 

Some topics (but not exclusively) that may be discussed are: 

* The idea of "Middle Ages" and "medieval literature" in a world context 

* New Philology, New Medievalism: contributions for a comparative reflection? 

* World-Systems Theory and Middle Ages 

* Medieval Europe as geoculture 

* The Middle Ages in histories of world literature 

* Postcolonial Middle Ages 

* Middle Ages and cultural memory 

* Medieval narrations of intercultural contacts 

* Other "Middle Ages" 

Contact Information : cesar.dominguez@usc.es  
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Workshop 

[GS_WS_27] 

 

Migrant literature as an emerging transcultural literature? 

 A new challenge for comparative literature 
 

Name (or Name of Society):  

Fridrun Rinner, Université de Provence Aix-Marseille I, France 

Franca Sinopoli, La Sapienza University, Rome, Italy 

 

Participants: 

Francesca Manzari, University of Provence (France) 

Helga Mitterbauer, University of Graz (Austria) 

Myriam Geiser, University of Provence/ University of Germersheim (Germany) 

César Dominguez Prieto (Universitade Santiago de Compostela -  Spain) 

Maria Cristina Mauceri (The University of Sydney - Australia) 

  Jeanne E. Glesener (University of Provence/University of Luxembourg) 

 

Contents: 

In the second half of the 20th century, when globalization and its consequences are ubiquitous in the political as 

well as in the social and cultural domain, this multilingual and multicultural presence becomes a new and highly 

challenging phenomenon for comparative literature. The sheer number of migrant writers or those with a migrant 

background merges into a creative force that a monolithic apprehension of culture and literature can no longer 

account for.  

This leads us to rethink the notion of national literature and its often problematic relationship to transnational 

(transcultural or multicultural, multinational…) writing. In our workshop, we would like to concentrate on literatures 

in Europe in the second half of the 20th century: how is this literature of migrants (1rst and following generations) 

integrated or how is it kept separate from national literature. How concepts of national literature are changing in 

consequence of the emerging literatures? 

 

Questions contributing to the discussion should focus on the following topics:  

a) presence and reception of “migrant literature” in different national literatures 

b) imagology ( presentation of original country and migrant country in  literature, métissage of cultural 

influences, ‘imagened’ spaces, imagination of collective memory). 

c) Concepts of spaces respectively interaction (assimilation, integration, diaspora, cosmopolitanism, 

nomadism) 

d) patterns of reception (exoticism, medias, teaching, distinctions, etc.) and stereotypes used in reception 

processes 

e) definitions (multicultural, multinational, pluricultural, plurinational, hybrid etc. literature ? ) 

f) how literary critics  and national literary histories are dealing with this phenomenon ? 

g) questions of languages: bilingualism, multilingualism, translingualism? 
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h) Future? (new world literature, littérature-monde etc.) 

i) Aesthetic creativity (avant-garde ? Is the use of metaphor in migrant literature different to that in non-

migrant literature ?) 

 

Contact information: fridrun.rinner@univ-provence.fr 

 

Workshop 

[GS_WS_28] 

The Challenges of Oral Literatures in Literary History 

 

Daniel Chamberlain (Queen’s University, Canada) 

 

Name (or Name of Society): Daniel Chamberlain; ICLA Coordinating Committee for 

Comparative Histories of Literatures in European Languages 

 

Participants: 

Daniel F. Chamberlain (Queen’s University, Canada) 

J. Edward Chamberlin (University of Toronto. Canada) 

Anxo Abuín González (Universidade de Santiago de Compostela, Spain) 

Teresa Vilariño Picos (Universidade de Santiago de Compostela, Spain) 

 

Contents: 

This workshop seeks to elucidate issues that lie at the heart of our ability and inability to 

appropriately accommodate different dimensions of oral literary traditions and innovations in the 

comparative literary histories that we publish. It seeks to explore questions, issues, and 

problems regarding oral literature’s temporal, spatial and media aspects that can be problematic 

when creating a comparative literary history. Several of the questions the workshop proposes to 

explore are: When developing a comparative history of literatures, how can an oral text´s 

integrity be ensured in the shift from the central issues surrounding oral performance to the 

issues surrounding written texts and vice versa? What is gained and what is lost in the shifts? 

What are the different ceremonial contexts and traditional protocols that allow literary historians 

to think about and articulate a comparative oral literary history? What are the constraints, the 

opportunities, and the possibilities inherent to tradition that condition our interaction with and 

understanding of oral texts both past and present? How can a comparative history of oral 

literatures appropriately accommodate the distinct musical and visual dimensions of oral texts 

within the full range of languages with which today´s comparative literary historian must 

engage?  

Contact information: Daniel Chamberlain (chamber@queensu.ca)  
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Workshop 

[GS_WS_29] 

 

Intellectual Interactions in East Asia in 1920s and 30s 

― Poetry, Art and New Utopianism 

 

Organizer: HAGA,Toru (芳賀徹) 

            Professor Emeritus, University of Tokyo, Ex-Vice President, ICLA 

 

Purport of the Workshop: 

    The 1920s and 30s, years between the two World Wars (1914-1918 and 1940-1945), 

were a period of surface lull, so to speak, in East Asia. There was no total war yet in the area. 

Still it was a period of constant upheaval in Japan, China and colonized Korea, swollen up with 

the rapid progress of heavy industry, the steady advance of Japanese expansionism and the 

rise of countermovement in Korea and China as well as with the increasing influx of American 

and European post-war cultures rivaled by that of new Soviet communist ideology. 

    In spite of, or rather because of, this social upheaval and growing conflict of national 

interests, number of poets, writers, artists and scholars in Japan, Korea and China strove, often 

in collaboration, for a better understanding of each other's   culture and a stronger grasp of 

their Asian identities. They traveled to and fro, met each other, discussed, studied and thought 

about the means of overcoming the threat of social and political crisis in East Asia. 

    Socialism, New Village Movement, Esperanto, European modernism in art and poetry, 

Bahaism, Folk Crafts (Mingei) Movement, reforms in education, new Asian Utopianism in short, 

were the main targets of their common search and struggle. 

    Most of their idealistic pursuits were doomed to fail and collapse at the outbreak of the 

Second World War. After this “last night of Asia”, however, their visions could not survive to 

encourage us to overcome today's sterilizing globalization of cultures? 

    Members of our workshop will report and discuss on these different and common dreams of 

poets, artists and intellectuals of pre-war Asia. 
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Special Forum Proposals 

(In the order listed on Second Circular) 

======================================================================== 

 

Roundtable 

[SF_RT_01] 

 

Comparative Literature in Korea; Retrospect and Prospect 
 

Samhuan Ahn (Republic of Korea) 
 

 

To Be Announced 

 

Contact Information: samhahn@snu.ac.kr 
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Symposium 

[SF_SP_01] 

 

Teaching World Literature and Making Minor Perspectives  

 

Organizer’s Name: Jihee Han (Republic of Korea) 

 

Participants: 

Jae-yong Kim (Wonkwang University, Korea) 

Ho Anh Thai (Hanoi Writers’ Association, Vietnam) 

Fakhri Saleh (Jordan Critics’ Association, Jordan) 

Jihee Han (Gyeongsang National University, Korea) 

 

 

Contents: 

Since David Damrosch asked “What is World Literature?” in 2003, many comparative/ world 

lit. scholars have probed the scopes, definitions, and issues of world literature and challenged 

the established canon of European masterpieces with an emerging ‘global’ perspective. 

However, it is still hard for minor literatures to enter the global market and receive attention from 

international literary community. It is because in the Anglo-Euro centered ‘global’ market minor 

literatures are expected to be best translated, to contain unique political or historical 

experiences of the local community, to show cosmopolitan worldview, and more than anything 

else, to have aesthetic merits. These criteria seem natural and innocent but actually stand like 

too high a wall for minor literatures to jump over. Or, even if meeting these criteria, minor 

literatures might not be selected by “aesthetically sophisticated” international literary community.  

Then again, even if selected, they might be collecting dust dismissed for some mysterious 

reasons. 

Now, if the purpose of reading world literature is to “read Others,” “read across cultures,” or 

develop “cross-cultural literacy,” shouldn’t minor literatures also make their own “little 

languages” in contrast with global, meta narratives of world literature? Moreover, if minor 

literatures do not aim to become token literatures to please majors’ tastes but just to share 

human experiences and truths at a particular time in a particular place, shouldn’t they form their 

own perspectives of the canon of world literature? 

In this context, this panel tries to explore the ethics of minor literatures, the uses and abuses 

of “the criteria,” the possibilities and potentialities of local literary community and market, or 

teaching strategies and courses of minor literatures. 

 

Key words: world literature, minor literature, criteria, ethics, strategies 

 

Contact Information: melus@naver.com 
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Workshop 

[SF_WS_01] 

 

The Origin of Korean Literature: Myths, Religions and Cultural Memories 
 

Eunmi Seo (Republic of Korea) 
 

Participants: 

Miyoung Chang (Chunju University, Korea) 

Yeonhui Chun (Howon University, Korea) 

Sangok Shim (Chunju University, Korea) 

Byungjae Choi (Chunbook University, Korea) 

 

Contents: 

Intellectual history shows that national literature has been the representation of cultural 

memories of the people from the very inception. Although Korean literature has undergone 

various changes in its forms, one can always trace certain traditions which date back even 

before the birth of “literature” in Korea. This workshop aims to discuss the ways in which Korean 

literature has functioned as a medium through which various collective memories of Koreans, 

e.g. the Dangun myth and traditional religions such as Shamanism, Confucianism, Buddhism 

and the idea of Zen, exert considerable influence in the life and thoughts of Korean people. 

Proposing the idea of “origin” as a discursive paradigm for comparative studies of traditions in 

various fields, the workshop organizes an interdisciplinary discussion among Korean specialists 

from a wide range of disciplines, although their studies have the common denominator of 

Korean literature (or literary expressions) to some extent: Presenters will discuss Korean 

architecture (the study of “the head house” and its spiritual background) and a Korean traditional 

form of performing arts (Korean “Pan-sori” in comparison with the German “Bankelsang”). 

Others will present more traditional studies of literature but from comparative points of view. For 

example, there will be an analysis of the collective emotion of “bitterness” or “Han(한, 恨)” as an 

archetypal sentiment of the Korean popular culture and a comparative study of modernist 

imageries of mythical figures in the works of Yi-Sang and James Joyce. 

 

 

Contact Information: iso@howon.ac.kr 
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Workshop 

[SF_WS_02] 

 

A New Stage, an Old Art: Making Pansori Global 
 

Young-Dai Yoo (Republic of Korea) 
 

 

Participants: 

Byung-heon Chung (Sookmyung Women’s University)  

Tong-hyun Choe (Kunsan National University) 

Han-young Woo (Seoul National University) 

Young-Dai Yoo )Korea University) 

 

Contents: 

Pansori, an indigenous art of Korea, has accommodated itself to many cultural demands from 

the society from periods to periods, since its emergency in the 18th century through its 

flourishing during the 19th century to its recent revival in the 21st century. Of many structural 

and generic transformations that Pansori has undergone during the last three centuries, 

“Changgeuk” (a Korean opera) reflects the most noticeable urge for Pansori’s modernization, as 

it has maximized the theatrical nature of Pansori and developed it into a spectacular operatic 

style, adopting the forms and structures of the Western Theatre. Given that Pansori manifests a 

highly adaptive generic nature, this workshop examines how Changgeuk, in its effort to 

modernize Pansori, has made use of the five representative works of Pansori to make this old 

art a new stage for the 21st century global audience. At the same time, to develop a global 

network of Pansori, how the works of modern theatre can be adopted of the musical style of 

Pansori and then recreated as a Changgeuk on stage will also be explored.   

 

Contact Information: 2yyyy@hanmail.net 
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Workshop 

[SF_WS_03] 

 

The Formation of Modern Korean Mystery Narratives 

& The ontology of Detectives 

 

Bae Ji Wan (Korea University)  

 

 

Participants:   

Park, Yuhee (Korea Univ.)          

Ko, Eunji (University of Seoul))          

Kim, Jongsoo (Hallym Univ.)           

Song, Hyojoung (Sangmyung Univ.)          

Choe, Ae-young (Seoul National Univ.)           

Bae, Jiwan (Korea Univ.)  

 

  The main objective of this section is to examine the narrative process of mystery novels in 

South Korea, focusing on the nature of "detective". Furthermore, we will look into the 

uniqueness of Korean mystery and detective novels as well as how the Korean modernization 

agenda of 'nation, ethnicity, industralization' and keywords of modern society such as 'individual, 

fun, hobby, amusement' are related with mystery novels.  

  The presentation of this section is divided into three categories.  

  First, we will investigate the relationship between 'Korean mystery novels' and the concept of 

'modernity'. For this purpose, a comprehensive ontological study of detectives in Korean 

mystery novels will be necessary in order to understand the expansion of modernization.  

  Second, an analysis of the formation of modern mystery novels in the era of Japanese 

imperialism will be undertaken. For this purpose, it will be essential to observe the level of 

acceptance of foreign mystery novels in the publishing market and study meticulously the 

significance of 'detective' and how it is represented in Japanese imperialism novels.  

  Third, we will suggest an identity for Korean mystery novels by analysing and comparing them 

with foreign ones. For this purpose, a comparative study between French literary theory and the 

characteristics of the evolution and development of mystery novels in general will be necessary, 

as well as a comparison with Spanish and Latin American mystery novels under dictatorship.  

 

Contact Information: jiwan@korea.ac.kr 

 


